Sons of 
the Desert 


Mutabaruka 


- BAR/RESTAURANT 


1180 Bishop 
(4:00 pm - 3:00 pm) 


INNOVATIVE INTOXICATES 
INCREDIBLE EDIBLE 


ENLIGHTENED ENTERTAIN 
HAPPY HOUR SPECIALS 


20% OFF to all students upon presentation of this coupon 
& Concordia ID card. (Except on specials) 


June 


Wednesday 3 
Gargoyles 
featuring Bebe Buell 


Thursday 4 
V.U. 


Friday 5 

The French Bastards 

two guys from DAFP 
Saturday 6 


Les Parazits and Amnesie 
Rock 


Sunday 7 

Nomeansno 

From Vancouver 
Wednesday 10 


Meatmen 
Featuring Tusco Vee 


BOUTIQUE-VETEMENTS DIVERS 
~VENTE- ACHAT 


2013 bivd St-Laurent 
849-8246 


IT 7 EVA B. 


[buy all your ‘fucken clothes: 
immediatly after selection 


Typesetting: Communication CentreVille (523-2179) 


STUDENT 
SPECIAL 


Printing: Inter-Haul Developments Inc. (386-4051) 


Wash, cut and blow dry 
$24 for women, $18 for men 
Full time students only 
For appointment call: 
849-9231 
2175 Crescent St. 


Thursday 11 
Band of Bob 
with Motionless 


Friday 12 
Molotov Cocktail 
Alternative 


Saturday 13 
Randy Peters 
From Ottawa 


Sunday 14 

Life Sentence 

with Infamous Bastards 
Monday 15 
54-40 
with Sons of the Desert 

Thursday 18 

No Man's Land 

New band from Montreal 
Saturday 20 
Swinging Relatives 


Sunday 21 
Welcome Home 
from Westmount 


Monday 22 


Jazz Butchers 
with (possibly) Chris Houston 


Tuesday 23 

Les Nerfs 

with Les Parfait Salauds 
Thursday 25 


Florida Razors 
From Hamilton 


Friday 26 


The Feelies 


Saturday 27 
Deja Voodoo 
Plus: out-of-town guest 


Sunday 28 
The Hex 
Hard rock 


AU CHIC ClABIAFRTE T 


les FouF 


1 td 


845-5484 


st-—-catherine 


Reggae/ska 


RANT 


Drifting around various used 
Record stores last month, | was 
surprised to find another tabloid. 
Hmm, | say, now this looks a lot 
like RearGarde. Well, of course; it's 
KRAK, put out by radio CFRM. 

Now, if you've never heard of 
KRAK or CFRM, don't worry — 
you haven't been lett out in the 
cold. Not many people know these 
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names. We, at CRSG and 
RearGarde, do know these names. 
CFRM is Radio McGill. It's a cable 
station and its going FM. You may 
have read the editorial a couple of - 
issues back and remember how 
thrilled we all were with that 
decision. (Not very). CFRM 


considers itself alternative, and 


KRAK is its program guide 
parallelling the format ofRearGarde, 
but. lacking the quality, variety or 


notoriety Of our-writers and stories. 


What's really funny about it is the 
editorial. Now, this is the first issue 
in a tabloid format covering local 
Montreal bands-with record 
reviews etc. (gee, | wish we'd 
thought of that). And in the editorial 
they congratulate themselves for 
getting an FM licence and say we 
should stop bickering and make the 
station_a great success. 

This is silly. 

We've never bickered. What 
CRSG has.done is basically ignore 
CFRM because, with-a few 
exceptions, we've never really 
seen any point to talking to them. 
While for years CRSG established’ 
an alternative format, presented 
shows (the only organization 
staging hardcore shows for years), 
worked on the Jungle Bashes and 
put out RearGarde, CFRM was still 
mired in a semi-alternative semi- top 
40 format. 

About two years ago, this 
changed and CFRM started calling 
itself. ‘alternative’, made an FM 
licence application and started 
imitating the CRSG playlist (with the 
aid of a Music Director who used to 


be a DJ here),. They even got 
McGill students to support their FM 
bid — one of the main arguments 
was "Let's beat Concordia to the 
license." 

They now have a playlist that's 
almost identical to CRSG's. It 
doesn't represent their overall 
playlist — you just have to listen to 
the station for a.couple of hours, or 
compare it to their DJjs' Top 10's.to 
realise that — but it is almost 
identical toCRSG's. 

And now, in KRAK, they have their 
own version of RearGarde. It's a 
second-rate vérsion that doesn't 
look as good, isn't-as well-written 
and includes bands that have all 
been covered more extensively 
here before, but they can claim this 
under-nourished rag as their own. 

Their next brilliant idea is to create 
a production studio so local bands 
can produce demos and albums 
there. (Gee, | wish we'd thought of 
that). Unfortunately for them most 
bands in the city have already 
recorded at-the CRSG studios and 
are very happy with the results. 
This included albums recorded by 
Ray Condo, Condition, Fail-Safe, 
the Mongols and BAB. 

But originally thinking is not.a 
strong suit down at that ivy- 
covered station. What is a strong 
suit is money, and they've 
engaged in an age-old McGill 
tradition of throwing money at 
something with the thought that 
something good will Come out if it. 
Unfortunately, they're spending it 
imitating something already 
inexistence that doesn't rely on 
money. It renlies on the talent and 
dedication of the people involved 
— something CFRM seems to 
have overlooked. 

And they have the audacity in 
their KRAK editorial to say the . 
stations should Cooperate more. 
Cooperation, in my mind, doesn't 
mean imitation. Perhaps is CFRM 
would attempt to improvise in 
areas that CRSG can't because of 
financial restrictions, like show 
promotions, or a wider variety of 
imported music — everybody ° 
could show a greater spirit of 
cooperation. But this is unlikely. 

With CFRM going FM, a little 
originally thought would benefit it 
more than the stations, it would 
also benefit listeners. Instead of an 
original station, right now Montreal 
will just be listening as to a second- 
rate CRSG. 

But thanktully, I've got a cable 
hook-up and | can now go back to 
totally ignoring CFRM once again. 
Paul Gott 
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Nunfucker 
Fan Club 
Report 


Dear Guys, 

Good review of the Nunfuckers 
E.P. in the “For Singles Only” col- 
umn. But | think they deserve at 
least an 8 1/2 rating. — 

Mange pas de poisson. 

Steeg B. 


Another 
Letter 


Dear Editor, 
Just read Sour Grapes in the April 


TT) 


issue of RearGarde. 

Right on! It's nice to see an hon- 
est and unbeholding opinion in 
print. We have requested from the 
CRTC the precise information on 
which the “economic” decision 
was based as well as several other 
bits of information that we can ex- 
pect the CRTC to refuse. 

One of the especially sad effects 
of the CRTC non-decision as re- 
gards commercial licenses is that it 
strongly discourages independent 
applicants with innovative ideas for 
commercial radio. If we can expect 
the CRTC to allow enormous ex- 
penditures of energy and money 
for nothing, we cannot afford to 
stay in the competition. Who will 
be left? Current license holders 
who have already amply demon- 
strated their contempt for diversity 
and community service. 

Keep up the good fight and best 


MOTHER’S 
NIGHT 
CLUB 


Corner of Bridge & Margaret Sts. 
518-561-0164 


Featuring: 
* The Best & Newest Dance Music In Town 


* Videos, Videos, Videos 


* Largest Light Show In The Area 
* Variety of Alcoholic & Non-Alcoholic Beverages 
* 30% On The Canadian Dollar 


Downtown Plattsburgh fe) 
* Plattsburgh’s Oldest Night Club * 


of luck to CRSG. 
Sincerely, 

H. Rae Aston 
Chairman, Down but not Out 
Radio Jazz Project 


More Support 
From 1.0. 


Dear RearGarde, 

| think your magazine is first rate 
and blows-the hell out of our two 
local “art” rags, Nerve and Now. | 
picked up the March issue for the 
first time from Star Records in 
Oshawa, Ontario but because our 
company is located 25 miles to the 
west, I've sent you some cash for 
a year's subscription. Okay? Thanx 
in advance, 
Jaimie Vernon 
President 
Bullseye Records 


Y'all 
Cum 


Howdy, 

Hey thanks a lot for reviewing 
our tape in your fine music tabloid 
and giving us a favourable review. 
Thanks again. Here in T.O. to get 
any kind of press you have to ei- 
ther be a Husker Du clone band or 
a trendy lesbian band from Queeb 
St. Here in my home town, no 
press is good press. We are look- 
ing forward to cuming back to 
Montreal soon as we had us a real 
cool time. 

Bye for now, 

Steven Bonehead 
Big Daddy Cumbuckets 


e Transfers 


STUDENT SPECIALS! 


e Kodak Films ¢ Photo-finishing 
e Video Rentals 
| (movies and machines) 
10% off on Photo-finishing and transfers 
with Concordia student ID 


6584 Sherbrooke St. W. 487-1890 
Your To 
Entertainment! 


That is: If you dare! 
Love, Lyle 
The Meatmen 


..And You 
Suck 


Scott Powter, RearGarde, 
We're the Meatmen... and you're 
a humourless bastard! 
Come see us in Montreal in June. 
We'll do Hot Girls in Love for ya! 


ALL YOUR DIAMONDS, 5 


GOLD, PLATINUM JEWELLERY, 
GOLD & SILVER COINS, 

WATCHES, AND ALL ESTATE 
JEWELLERY. 


CONFIDENTIAL 
GUARANTEED BEST PRICES 


9:30-5 Mon.-Fri. 
11:00-2:00 Sat. 


p> HERMAN 3 
JEWELLERS 


Since 1915 
1117 Ste. Catherine St. W. 
Suite 403 (Near Peel) 


Cloudy With 
Sunny Breaks 


Once again, a Montreal band has been caught in tjr olf album-in- 
production-in-Toronto-delayed-once-again syndrome. This time, 
VOT Record's Weather Permitting had to cancel its record launch 


party for May at Club Soda. 


The launch has been rescheduled for June 10 or 11, again at Soda, 
barring of course a repeat performance of last month's pressing 


plant problems. 


"We just weren't happy with the pressing at all," explains BOT gu- 
‘ru and genrally talkative type of guy, Duncan McTavish. "First, the 
vinyl was so thin you couldalmost see throug it. Then, they also 
misaligned the B-side so the needle would move from left to right 
asthe record spun. So the music wouldspeed up or slow down, 
creatingan interesting guitar effect. Of course, we didn't want a 


slide guitar effect." 


NEVERTHELESS, the album should be in shortly and the launch is 
on, and the band's happy and even has a new designation tro stop 
those endless REM conparisons. They'renow called 'folk-thrash'. 

"Actually, Donna Varica (yet anotherVOT person) phoned me 
early one morning, looking for a description. I's just woken up and 
it jus tcame to me," says McTavish. "We think it'sa good sdescrip- 
tion becaus the band's roots are in the folk-acoustic style, but occa- 
sionally wit their new music they go into a thrash mode where. they 
stay on one chord and hit it as hard as they can." 

The album, having been in recording/production for almost a year 
now, is more representative of the old sound of the band. But make 
your. own judgement at the Soda show, or oter gigs they'll be 
playing around town to promote the new LP. 


Eastern Action: 


Paul Gott 


A Halifax Report 


The Club Flamingo, this area's 
only real alternative venue recently 
played host to England's The 
Wolfgang Press, an unusual 
noise-making trio on 4AD. It was 
their N.A. debut-and only Canadi- 
an date and the general consensus 
was that they put on a good show 
(they were called back for an en- 
core, if that means anything). How- 
ever, it was the two local opening 
acts that | really want to mention. 

Prayer Tower started off the 
evening witha set of originals that 
ranged in style from Joy Division to 
straight out hardcore. The most in- 
teresting thing about the trio was 


their skillful use of dynamics. When: 


they quieted down to a soft touch 
you would think that the song must 
be over, but then they would blast 
back and continue on. Even though 
their inexperience was somewhat 
apparent, they did demonstrate 
quite a bit of potential. 

Next up was Jeffrey's Wake. 
Led by the technological wizardy 
of Jeff Semple, the trio, also con- 
sisting of Allison Outhit, vocalist, 
and guitarist F. Chuck Bayer, had 
the Club hoppin'. Their sound for 
the most part is alternative techno- 
pop, and with the brilliant vocals of 
Outhit (simlar to Elizabeth Frazer of 
the Cocteau Twins except better), 
. this act is certainly one to watch for 
in-the future. 

Needless to say, the evening was 
a very enjoyable one for all who 
attended, and hopeful it will mean 
that Halifax will see more English 
alternative.acts in the future. 


On to other news, the Jellyfish 


‘Babies, probably this area's most 


will known alternative act, are ne- 
gutiating a limited distribution deal 
with a small independent record la- 
bel in England. | realize that sounds 
a bit vague, but it's all | could find 
out before | had to get this report in 
the mail. However, if the deal be- 
comes a reality, it would be great 
news for the band, and even better 
news for locally operated Plot 
Records, the label the Babies are 
on. 

| haven't heard any news on how 
Little Ministers are making out in 
terms of getting a major record 


deal, but hopefully | will know 


something more the next time | 
make a report. 

Anyway, until then, chow. 
Jeff Jorgensen 


“ATES; 
, RENDS (Snake 


59154 QUEEN MARY 


corner Circle 


-| verboy. If you want to start a 


o the CASBY's. 


The biggest mouth in Mon- 
treal will never stay shut. E. J. 
Brule having no made a deci- 
sion on comedy or music has 
managed to pull off both at the 
same time. Recently in Toronto 
he performed opening for 
Shriekback at the Concert Hall 
and then, moved down the 
street to Yuk-Yuk's to wow 
them with a twenty minute set. 
All this exposure in Toronto 
has paid off in an invitation to 
perform a the CFNY anniver- 
sary picnic at Molson Park in 
Barrie. There was also an invita- 
tion by Don Burns, program di- 
rector of CFNY in Toronto, to 
appear on the CASBY's. There's 
been no decision yet by the 
producers of the show to have 
him on but if CFNY's Burns has 
his way then E. J. will be hob- 
nobbing it with the likes of Glass 
Tiger, Bruce Cockburn and Lo- 


petition then address all letters 
to some guy named Marsden c/ 


Warren Campbell 


“SNAKERS”’ 


Skin running shoes). 


486-1789 


There's a lot of them alternative groups all across this great land of ours, 
but many never rmake it to our fair city. One such band is Bolero Lava, 
an all-female band who've managed to get a couple-of singles out and 
quite a few shows under their collective belt without ever having dented 
the eastern market. 

They even played Dawson City in the Yukon last summer, a city their 
manager describes as "music-starved" (this | can believe). They made it as 
fat east as Ottawa last summer on a cross-Canada tour and want to hit 
Montreal on a similar jaunt this year. 

A band believes that being funky is the most important thing, they've an- 
other example of why people around here should pay more attention to 
what's happening in the rest of Canada. Check 'em out if they make it to 
town (promoters — are you listening?). 


el.: 
Office Hours 


FREE CATALOG 


‘_2=/EC 


TOP BANDS! 
Dickies, Richard Hell, 
Lounge Lizards, Skatalites, 
New York Dolls, 
Fleshtones, Nico, Bad 
Brains, Flipper, Glenn 
Branca, Dictators, 
Christian Death, Johnny 
Thunders, UK Subs; MC5, 
Television, Suicide, Many 
More! 


— 
———__ 


ORNL Dt] 


Punk, Hardcore, New Wave, Reggae, 
Heavy Metal, Rock ’n’ Roll, Avant Garde. 
Amazing Studio productions or engineer-recorded 
live concert performances... AND NOT 
AVAILABLE ON VINYL! You'll find these ONLY on 
ROIR (say ‘‘roar’’) CASSETTES. Beautifully 
packaged, full-color graphics, band photos, 
extensive liner notes. . .and recorded on premium- 
quality BASF LHD tape. Be amazed by our FREE 
illustrated mail-order catalog. Send for it today: 


ROIR, 611 Broadway, Suite 725, 
ye ~ NewYork NY 10012 
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Artist 


Blurt 

Jon Wayne 

Jr. Gone Wild 
Life Sentence 
Butthole Surfers 
The Mongols 
Various 

Voivod 
American Device 
Various 

Verbal Abuse 
Shadowy Men... 
Rhythm Activism 
Mr Squitty 
Lounge Lizards 
Skinny Puppy 
John Zorn 

Bab 

Groovy Religion 
Leroy & Tourguides 
Scream Theatre 
Various 

Various 

Ant Farm 

The Mob 

Peter Metro 
Lydia Lunch 
Teenage Head 
Del Fuegos 
Fuzzbox 


Album, EP or Single 


Smoke Time 
LTexas Funeral 
JLess Art More Pop 
Life Sentence 


Locust Abortion Technician 


Sleepwalk (EP) 

Emma 

Killing Technology 
Partry Pooper (demo) 
Stompin’ at the Klubfoot 
Rocks Your Liver 
Schlagers (EP) 

No Cash Polka (demo) 
Down Town City (45) 
No Pain For Cakes 
Chainsaw (EP) 

The Big Gundown 

Just This Once (LP) 
Thin Gypsy Thief 
(Cassette) 

BFD (demo) 

Big City 

Nettwerk Sound Sampler 
Forever Wrong (demo) 
We Come to Crush 
Nu Sell Yu Self (12") 
Hysterie 

Can't Stop Shakin' 
Stand Up 

Bostin' Steve Austin 


ee 


Label 


Mad 

Hybrid 

Better Youth 
Walkthrufyr 
Touch 'n Go 
Primitive 
M.A. Draje 
Noise 
Independent 
ABC 

Boner 

Jetpac 
Independent 
Ninja Rock 
Island 
Nettwerk 
Nonesuch 
Bab 

Psyche 
Independent 
Independent 
Big City 
Nettwerk 
Independent 
Big City 

J & W 
Widowspeak 
Warpt 

Slash 
Vindaloo 


Bubbling Under: ste 

The Replacements, Saccahrine Trust, Of Tanz Victims, Lollitas, Les Thugs, 
Bratty and the Babysitters, Julion-Cope, Rhythm Pigs, Blind Hunters, 
Gelantinous Citizen 


Reggae/African Top 5 
Mutabaruka The Mystery Untolds Shanachie Records 
Peter Metro Police in Jamaica Jah Life Records 
Various Massive Album of Reggae Arts Virgin 
Gregory Isaacs Musical Revenge Tad 
Mr. Squitty Down Town City Ninja Rock 


Poe 


Jazz/Blues Top 5 


Dexter Gordon 
Lounge Lizards 
Oliver Stone 
Frank Zappa 
Ahmed Jamed 


Knights at The Keystones Manhattan Records 
No Pain For Cakes Island 

Speak Low Swing Hard Justin Time Records 
Jazz From Hell ~ Capitol Records 
Digital Works Atlantic Records 


Re indicates a re-entry onto the charts 
** means it's local stuff 
* Canadian Content 
The CRSG TOP 30 is compiled weekly by the music directors, (Al, Pete & Me) based 


entirely upon listener request and DJ airplay, so don't blame us. 
Steve Albini for 11 Duce! 


My Dog Popper are back! After a 
long absence, which gave rise to a 
rash of rumours concerning their 
sexual practices and mental fitness, 
they are set to release their first and 
possibly last LP. Making yet one 
more in a long series of great per- 
sonal sacrifices, Eric and Stu of the 
band talked to me while elsewhere 
the final game of the Canadiens/ 
Nordiques series raged on. The 
Nordiques lost. And Popper? They 
remain ambiguous to the end. 
RearGarde: So you guys are 
working on an LP? 

Eric: For about a year now? A year 
and a half? : 

Stu: Something like that. A long 
time. 

Eric: | know that people think 


we've dropped out of sight and 
broken up. Sodid we. 
RearGarde:Well that's what | was: 
wondering. | remember being at a 
show at the Rising Sun years ago 
for what | think was called the 
Death of Popper and that there we 
talk at that time of a resurrection 
and of course there 'was... 

Stu: At Easter, that same Easter. 
Eric: At Easter. We resurrected 
ourselves on the seventh year we 
came down off the hill. 

Stu: Left leg of the dog. 

‘Eric: Yup, Something like that. 
RearGarde: So even though you 
haven't been playing tive you've 
obviously been working out all this 
time. 

Eric: Well we're ‘trying to keep 
loose man. We try to rehearse 
once a week if we can get every- 
body. The good thing about hav- 
ing two bass players, you see, is if 
one doesn't show up the other 
shows up and then you're okay 
and we have two drummers now 
again just like The Old Days and if 
one drummer doesn't show up we 
have another drummer, so now 
things are really starting to gel. 
RearGarde: | know Steve plays 
drums. Who's the other drummer? 
Eric: We're using Ewan of the 
band... 

Stu: Failsafe. 

RearGarde: Who is the other bas- 
sist? 

Eric: That's Colleen, who used to 
play keyboards. 

RearGarde: You've got two of 
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everything! 
Eric: Yes! 
Stu: We even have a second gui- 
tarist. 

Eric: Yes, well... 

Stu: We might have a second gui- 
tarist. He did add some tracks on 
the record. We're not sure if he's 
still in the band. 

Eric: We dubbed him a member of 
the band. We have photographs of 
that. Rob Finn, ex of Genetic Con- 
trol and Blind. Lemon Pie. 

Stu: And ex-proprieter of Teen 
Hunk Robs' Ultra Rad Thread 
Shack, which is no longer a going 
concern unfortunately. 

Eric: He's laying down some 
wicked tracks on our album and al- 
so hopefully in concert. We don't 


know where Rob is. We under- 
stand he's bought shares in Jim 
Beam or Jack Daniels. 

Stu: Major Bourbon manufactur- 
ers. He's basically spreading it out 
all across the segment of the mar- 
ket. . 

Eric: Liquidating his assets, so to 
speak. 

RearGarde: You will be playing 
live soon, then? 

(pause) 

Stu: Maybe yes, maybe no (they 
laugh). Our philosophy was that 
we'd have to wait until we could 
get a band with a big enough draw 
to enable us to play. 


Eric: We wanted to play with the 
Meatmen. Unfortunately the Meat- 
men are being booked at the Fou- 
founes Electriques. | mean can you 
imagine a band that will draw at 
least 900 people being booked into 
the Foufounes Electriques. It's ludi- 
crous. 

Stu: Should be lots of fun. The Fou- 


founes is such a good place to see 
shows anyways. 

Eric: But | guess Sons of the Desert 
and the Nils will back that one up 
(Stu laughs). A real rocking... 

Stu: Soirée. : 

Eric: Take that out. Take that out of 
the tape. We have no need to 
create enemies. : 
RearGarde: Okay. 

Eric: Well, no, maybe don't. | live 
by all my ignorant statements. 

Stu: Basically we're not afraid to re- 
tract a statement if we've been 
proved in error. It's happened be- 
fore, it'll happen again. Doesn't 
mean we don't stand by our initial 


stance. 


Eric: Excuse me, that was pretty. 


uncalled for. What will most likely 
happen is the two bands that Steve 
our drummer produces, Jerry Jerry 
and the Doughboys, will probably 
get to play with the Meatmen. But 
Steve, who is the drummer in our 
band, no we don't get to play with 
the Meatmen. 

Stu: Yeah, those bands are ideo- 
logically correct as far as I'm con- 
cerned. 

Eric: Yeah, that's true. 

RearGarde: Speaking of ideologi- 
cally correct, | know your K7 cas- 
sette never showed up in Maxi- 
mum Rock n' Roll. Are you going 
to send this LP when it's finished? 
Stu: (laughs) No we didn't say any- 
thing particularly snotty about any 
of them this time. 


Eric: That will be up to our record. 


company. 
Stu: If and: when we have a record 
company. 

Eric: When we sign a deal, man, it 
will be up to our record company 
to distribute us as wisely as they 
deem. 

Stu: Actually, believe it or not, 
there've been negotiations. 

Eric: Have there? 

Stu: Yeah. 

Eric: | haven't heard anything. But 
I'm the last to know these things. 
Stu: Exactly. 

Eric: |'m not the leader of the band 
anymore. | used to be the leader of 
the band. Now it fluctuates be- 
tween Steve and Tony. Tony 
who's now taken complete control 
over the band. .. 

Stu: Which is good. | mean it's just 
like getting back to the Disco Era 
when it was a producer's medium. 
Eric: Well, | think more of George 
Allen... Was it George Allen who 
produced the Beatles? 

Stu: No that was George Martin. 
George Allen was the coach of the 
Redskins... 

Eric: Right! Right! Well basically 
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the same thing. Right now we 
have songs, about 25 mins worth 
of material. Our producer and 
mentor Tony Duboyce is pressing 
us for at least another 20 minutes 
of material because he feels that to 
release an album you have to have 
at least 40-50 minutes of material. | 
have to agree with him. But the 
thing is we don't have any new 
material. 
Stu: Well we're just coming over a 
period of creative block we had for 
a while. 
Eric: We had a good rehearsal the 
other night, a lot of energy issued 
forth so to speak. 
Stu: And we've gone through the 
valley of despair with having, say, 
oh, you know, baby vomit poured 
on us through the ceiling and sew- 
age pouring in thru the ceiling of 
the rehearsal space. We actually 
thought some subversives were 
upstairs drilling holes in the ceiling. 
Eric: Every time we started to play 
the liquid would pour from the ceil- 
ing and. would send such a stench 
as to Cause gag reactions in the 
whole band and we'd have to call 
rehearsals for the night. 
RearGarde: Is this the renowned 
Pleasure Centre? 
Stu: No. This is where the Psyche 
local is located. There's a few 
bands that practice at the same 
_ place. 
Eric: We sort of switched from the 
Pleasure Centre to the local... 
Stu:... Which is really unfortunate 
|because it really removed the kind 
of atmosphere that we had before. 
And now it's more of an industrial 
rehearsal space. 
RearGarde: Whereas before it 
was like playing at home. 
Stu: Exactly, And we practice 
across the hall from Sons of the 
Desert who are often being kicky 
and now right across the hall (Eric 
laughs hysterically) which makes it 
awful hard to be non-kicky and un- 
now. 
Eric: But we do manage to some- 
times and actually it causes us to bv 
more kickey and now. 
Stu: It's kind of a backlash (Eric _ 
makes weird noise), kind of a get 
whitey kind of a backlash. 
Eric: Yeah, that's it. 
RearGarde: You've brought 
some songs down with you, did 
you not? 
Eric: We did. These are rough mix- 
es from the album that we will be 
releasing called Smell of the 
Glove. 
Stu: Actually we were going to call 
it, uh.. ; 
Eric: Hunk of love. 
Stu: Yeah, and then we were 
going to call it something else too. 
Eric: When the shit hits our fans. 
Stu: Right. And we were going to 
call it Just Fucking the Dog. 
Eric: Fucking the Dog. Or Suck my 
Cock. 


Stu: We were going to. do that. 
Eric: What | wanted to do was 
have such an enlarged picture of a 
penis on the album cover that you 
couldn't ever tell that it was a penis, 
but subconciously you'd know! 
You see, you know, an incredibly 
enlarged picture of flesh. 

Stu: But that got voted down by re- 
actionary members of the band, 
who just happen to be women. 
That's a coincidence. 

(We listen to "Honky Night in Can- 
ada" and "Acid Flashback") 
RearGarde: Acid Flashback. | 
guess you could call that an old 
chestnut. (They laugh) 

Stu: Yeah, | think that was original- 
ly an Andrews Sisters tune. 

Eric: Wasn't it Nat Kink Cole? Well 
you know when you're going 
through an artistic blank you'll 
reach into that old grab bag of 
tricks... 

RearGarde: Well obviously it's an 
old favourite, right? 

Eric: Yeah. 

Stu: For sure. It was the first song 
we ever repeated at a show 
(played more than once) and the 
first song we played more than 
twice. 

Eric: We wanted to do a song 
from-our old repertoire that we 
thought that if we did it, each time 
to listen to it, it would sound quite 
weird and different everytime you 
listen to it. 

RearGarde: Are there any other 
songs, besides Acid Flashback, that 
we would know? Or is the rest of 
the material new? 


Er Fe 2 well. 
uh..for..uh. -uuuuhhhhegegg... (the 
y laugh). 

RearGarde: :You don't want to 
say? 


Eric: Well, we don't know, really, 
We have these tentative plans to 
cut ‘into the studio stuff, live stuff 
we recorded on 16 track. And do a 
real quality live mix of some of our 
shows to try and catch that real be- 
serko quality. And we might do 
some old tunes. Not from the tape 
we did better stuff even older than 
that, stuff that never made it to the 
live or tape stage. 

Stu: Or even, uh, we've got a new 
tune we've pretty much worked 
out now, uh, | knew Jethro which 
we did the first time maybe two 
years ago in practice one night. It 
was brilliant, really. We destroyed 
stuff and, uh, could never remem- 
ber how to play it again (Eric 
laughs) and it was one of those 
things that was such a good idea 
that somebody else had to have it 
again, SO... 

Eric: We have problems with that. 
We come up with songs, and then 
we go on to another song and then 
we try to go back to that song and 
find we've forgotten how to play it 
already within 10 minutes. It 
comes form, well no, wait.. | 
won't... | don't knowwho's... 

Stu: WE don't know for fact what 
causes it. 

Eric: No. (they laugh) 
RearGarde: Do you think it's a 
good thing? 

Eric: Yeah. 

Stu: Well yeah ‘cause... 

Eric: ... cause every time you play 
it again you think it's a new one 
and it's really rockin' and it's great. 


You think you're better than you 
really are. 

Stu: Exactly. We had a new song 
written the other night, E & G, and 
it just turned out it was only two 
chords: E and G. It sounded great 
but we'll never play that, we'll nev- 
er record that. It was just some- 
thing that was fun to play one 
night. Maybe they're most deserv- 
edly forgotten and if they are really 
memorable then you'll remember 
them. 

Eric: Exactly. 

RearGarde: Do you want to tour? 
Out west? 

Eric: No, we're trying. Depending 
on when Stu might be able to get 
some time off from work which 
looks toward the end of May but 
that may be too early now, uh... 

Stu: We may not have a gig lined 
up then, so.. 

Eric: That's ‘exactly it. And we're 
trying to get some _ Toronto- 


London-Hamilton action. We fig- 
ured that would be about the most 
and furthest we could go in-one 
shot. And after all we would need 
at least two vans, two cars and a 
Winnebago. The Winnebago just 
for Stu and Jordan. 

Stu: Paint 'Love Machine' on the 
side of it (Eric laughs). Now that I'm 
scrapping the Hunk of Love. That's 
a depressing thought, but we need 
time to shake in a station wagon 
and | think that'll work out okay. 
We should be able to do some 
kind of small tour. 

Eric: That's true. 

Stu: | can't see touring for two or 
three weeks. That would be homi- 
cide, there'd be bloodshed. 

Eric: One weekend. 

Stu: That's it, one weekend. Three 
shows. Get home quick. 
RearGarde: One thing I'd like to 
ask you about is the video (The 
phone ripgs). 

Stu: Oh, we harangued somebody 
into phoning us. It's probably hate 
mail. 

Eric and Stu badger the caller, he 
asks when and how the group got 
started. 

Stu: About four years ago, a 
couple of us met probably at a 


show or maybe afterwards. at a par- 
ty in a. stupor. 

Eric: We've been together for 
three years, | guess. And | met Stu, 
| went to his home wearing a large 
inflatable animal on my head. 

Stu: And that pretty much set the 
tone for the rest of the decade. 
Eric: But | don't do that anymore. 
RearGarde: It's quite an interest- 
ing question of when you guys 
started because | thought | was 
around at the beginning when My 
Dog Popper was to be a band with 
Mike Zabo who later ended up in 
Genetic Control. Wasn't that the 
idea Stu? 

Stu: That's true. Him and | invented 
the name first... 

Eric: And... an 

Stu: And Andrew as a matter of 
fact, that's true. The three of us in- 
vented the name of the band while 
working on some bad fanzine. | 
don't remember what the name of 
it was. 

RearGarde: APB? 

Stu: Maybe. Maybe. yeah | think 
that was it. Yeah, it's great, we 
were getting subscription offers for 
that a year later. People were send- 
ing in money. going "Send me the 
latest issue" (Eric laughs) And we 
would send them issue #1 because 
it's the only. one we ever po 
around to making. 

Eric: It was great. It had nude cen- 
terfold of Lady Di and the feminists 
went into the Anarchist Bookshop 
and ripped it off the shelves. (He is 
talking about.Boredom magazine). 
Stu: Confiscation. 

Eric: Confiscated because it was 
pornography. They couldn't see 
political satire if it jumped up off the 
page and bit them on the clitoris. 
(They laugh) Excuse me, boy we're 
going to get lots of comments 
about this. 

Stu: But we always did andyaray! 
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They showed up at my door with 
some spokesman so! wouldn't 
feel threatened (Eric laugtis) be- 
cause he had testosterone cours- 
ing through his veins. so this meant 
| would listen to him, right! And | 
was telling him: “It's a joke. Okay? 
It's a joke". 

Eric: There is no humour... 

Stu: There is no humour in the third 
motorized tractor division of the 
4th Peoples' Liberation Army. 

Eric: Yeah, that's it.! 

Stu: A bunch of Stalinists, really.. 
(we listen to Limbo Leader and 
Suck my Cock} 

The tape drops out; we pick it up 
at: 

Stu: (about the LP) It'll be out by 
the end of this summer. Of course 
we said the same thing last yea 
(They laugh). We'll have this in the 
stores by Christmas so the kids can 
bug their parents. Then we figured 
no, no, wait a minute - Marketing 
strategy; lets go with this one: waii 
until just before the kids get out o: 
school so we can be the hot nev 
thing in May and they'll play it al! 
summer and then in September it'lI 
be over with. 

Eric: But now it's: release it in Sep- 
tember so the kids will have some- 
thing to listen to at their parties so 
late at night that they won't be able 
to go to school in the morning. 
Stu: Exactly. 

RearGarde: We heard two more 
songs. 

Stu: Yeah, Limbo Leader. It's a big 
tune. We really like that one. And 
Suck my Cock, which probably 
won't get that much airplay. 


RearGarde: You may be surpri- 


sed. 

Eric: Bringing. that around just to 
talk about airplay and things like 
PMRC and CRTC. I'm really sorry 
that CRSG didn't get their licence 
to broadcast on FM. 

Stu: Yeah, | thought that was a to- 
tal sham, to say there was no need. 
| was disgusted. 

Eric: Well, no McGill got their li- 
cence to broadcast on FM because 
they had signatures from people 
like Pierre Trudeau and Steinberg, 
which just goes to show: what the 
fuck do a bunch of old men know 
about rock n' roll any ways? | 
doubt there's even anybody out 
there from the CRTC listening and 
| don't know why we worry about 
saying words like : shit, piss, cock, 
cunt, motherfucker and tits. Be- 
cause if they had made a half-way 
decent effort to listen to the station 
they would have discovered that it 


was a good station and it should 


have been sanctioned a licence. 
RearGarde: Hear, hear. Nothing 
we can do about it now, unfortu- 
nately. Except maybe become in- 
dependant, more extreme. 

Eric: | guess, eh. As long as they 
get Videotron to carry them on 
cable FM. That's the big problem. 
Stu: And that'll take care of the 
CRTC right there. Because basical- 
ly you want to serve the local area 
and really anything, whether it's 
politics or anything, you want to 
keep things small, you want to 
keep things manageable so the bu- 
reaucracy doesn't get out of hand 
and you get a bunch of people 
who were never involved in the 


first place trying to tell you what 


you should be doing, what you 
should be thinking. And if you can 
do something on your own and do 
it exactly the way you want it, it 
doesn't matter if it's a little harder 
or if it takes a little longer. Because 
you're going to have ultimate con- 
trol over it and you're going to be 
saying what you want instead of 
watering it down and compromi- 
sing it to please a bunch of fat ass- 
es. 

Eric: Now | think we should do 
two things before we leave. We 
should do a station promo and we 
should do a.... 

Stu: Tribute to Anthony Quinn. 
(Together): Shoes of the fisher- 
man. 

with Anthony Quinn 

best damn movie 

he's ever been in. 

Eric: Those lyrics are copyrighted, 
by the way. (Pause) Don't we get 
the vegetable question here? 
RearGarde: Actually it's the home 
appliance question now. If you 
could be any home appliance, 
what would it be? 

Stu: (Pause) Gee we're stumped. | 
guess | would like to be an electric 
carving knife so | really could be 
stumped. (Groans from Eric) 

I'd like to be an olive pitter cause 
I'm... no | wont say that.. What 
would | like to be?.I don't like the 
home appliance question too 
much. | like the vegetable question 
because, you know, a prune is a 
vegetable. 

RearGarde: Okay, if you could be 
any vegetable... 

Eric: Ruddibegge? 

Stu: No. If a tomato wasn't a berry 
(Eric laughs), if it could be a vegeta- 
ble, I'd be a tomato. Otherwise, 


something round and plump. 

Eric: | personally like zuchinnis be- 
Cause you can bread them and put 
them in the fry pan and they taste 
real good. 


Stu: | like all kinds of vegetables, 


‘they're good for you. They keep 


you regular. 

Eric: Yeah. 

Interviewconducted by Brian 
Fulmer 


The Throbs beat into Foutounes 
at the beginning ot May. They 
blazed through a wild set made up 
of mostly stutf trom their album 
Proud to Be Loud, but also threw in 
a tew covers like The Ramones 
Blitzkrieg Bop, and an old MC5 
tune. | got the chance to have a 
drunken chat with them in 
bowels ot the club atter the show. 
RearGarde: Well, introduce your- 
selves! 

Ron: (the sound of drumsticks 
playing) We're the Throbs - I'm 


Ron “Sweetheart” Collie, lead vo- 


Gans: 
Mike: 
player.. 
Jeff: [I'm 
player... 
Ron: And this is... 

Pete: |'m Penis. 

Ron: Penis Envy Treason. He plays 
drums. 

Pete: Pete Lotimer. 

Ron: Don't they look alike? 
RearGarde: .Brothers! Okay - the 
current rumour around Montreal is 
that one of you used to play w 


I'm Mike Lotimer, bass 


Jet! Campbell, guitar 


the Forgotten Rebels. 

Ron: That's true. That's Penis Envy 
Treason. 

Pete: | was one of the original 
drummers. | played on their first - 
the best album they ever made. 
Jeff: The one with the nazis on the 
COVE; 
RearGarde: 
Vave youl 
ylayed tor? 
Pete: | was a singer tor the Un- 
ouchables tor awhile. 

Ron: Jetf and | played in another 
yand called the Chosen Few, and | 


other bands 


members 


What 


VaATIOUS 


ised to play with the Viletones be- 
tore Jeft did. 

Pete: We met up with this looney 
tune a little later. 

Jeff: He's from Toronto (pointing 
to Ron), that's why he's got hair 
like that. 
Mike: When 
that’, he means 


hair like 
streaks 


he says 
ereen 


the® 


through black hair. 
Pete: His hairdresser pays him. But 
we're from Hamilton. Jetf's from 
Foronto too. 

RearGarde: When did you euvs 
eet together? 
Pete: About a 
months ago. 
Ron: Can't we tell you the great 
story about how we met? 
RearGarde: Eventually... but | 
euess | don't have much to say... 
Ron: | was playing guitar tor the 
Viletones, we were opening tor 
Johnny Thunders in Toronto, and 
t was there and we met, around 
ristmas ! So this euy Andy, a 
ymoter tor London and Hamilton 
ills me up on New Year's Eve 
asking if | remember Jeft. | said 
yeah, and he told me they needed 
a singer that night, so | ventured 
out to Hamilton. | didn't know 
where | was going. We sat in Jeff's 
basement and talked about the 
we called MI6, We 
played a gig that night, just the two 
ot us. The next weekend they. all 
showed up at my place, and we 
had a band with Mike on bass and 
some other dick on drums, and 
then Penis came into it. And now 
we're the Throbs. 
RearGarde: What 


year and three 


a wag 
© he 3 
L 


SOIES, were 


about yout 


name? There's heavy sexual in- 
nuendo there. 
Pete: Not at all. 
Ron: That's what like 


about it, actually, but we've got an 


we don't 


album out so we can't change it. 
Pete: The Throbs was a basement 
band and we asked Johnny Valen- 
tine if we could use the name. 
RearGarde: Do you find you're 
being clumped together with To- 
ronto bands? Does this piss you 
ott? 
Pete: We're not ashamed to say 
we're trom Hamilton. There's a cir- 
cle of people who come out to see 
the Rebels and the Throbs and 
Teenage Head and Frankie and the 
Vipers - we've always been in that 
circle, we all 
else. The people are genuine, Iil 
tonight. But we're out of tow 
now, trying to get exposure, trying 
break even, just pushing our- 
ves, and hopetully the clubs will 
us back. We always know Ha- 
milton will be a good show. 
Ron: Even if only two people show 
up, it'll be good. We just want eve- 
rybody 
OU 
RearGarde: What is really hap- 
pening in Hamilton right now? We 
always hear the same things. 
Pete: Most of the bands are 
playing stuff nobody wants to hear, 
like rockabilly and old Elvis songs. 
Frankie and the Vipers are doing 
old rockabilly and rock n' roll. | get 
sick when | hear that stuff! Let's let 


know. everybo 


to have a good time, like 


SONY Says. 


people hear some new stutt! 

Ron: But we are breaking even. 
We put the album out ourselves 
the four of us paid tor the whole 
thing. We're a tight bunch 
Jett's the dad. 

Pete: He books all the gies, drives 
us around, and goes to sleep a bit 
earlier. 
bunch of kids, kickin' ass, stavine 
up late... If it was up to us three, the 
entire band would go to pieces. 
Mike: Lick my... 

RearGarde: You've got Proud to 
be Loud out now. Is there talk of a 
second record? 

Mike: There sure is. 

Pete: We've got a guy in the 
states, a sort of agent who's look- 
ing out for a producer for us right 
now. We did the first album really 


but 


The rest of us are like a 


fast - 12 hours to do everything, 
only two days ot studio time. 
RearGarde: What about U.S. dis- 
tribution? Is it happening? 

Jeff: Yeah, systematic in the States. 
In Canada we've got Zulu, Record 


Pedlar and Bonaparte. Rockpool's 


promoted us in the States, and oth- 
er Maes (Oo. 

RearGarde: What about your in- 
tluences for your music? 

Ron: Ramones, New York Dolls, 
leey Pop tor sure... 

Pete: Sex Pistols for me. 
RearGarde: What about Stiv Ba 
tors¢ 

Ron: YEAH! 

RearGarde: | knew it... 

Pete: | backed up the Dead Boys 
once with the Rebels; | was so ex- 
cited just to ride in the same cat 
with the euv! |Lmean, Caught With 
the Fat in) Your 
ereat song. 
Ron: Mike 
weeks ago! We all vot drunk tor 


Mouth - what a 


eot married a tew 
tree! | think he should do it again 
SOON. 

RearGarde: Do you 
you've seen of Montreal 2 

Ron: Yeah, we do - ‘it's a bie city 
like Toronto, which means action. 
Pete liked the strip club up the 
street. 

Pete: We knew Ottawa would be 
crap. We saw. tenced-in 
along the highway, so we knew 
something was up. That was yes- 
terday. 


like what 


e2Oats 


RearGarde: Are you sticking 
around Montreal to see some of 
our bands? 

Ron: We all have real jobs so we 
can't. 

Pete: | haven't shaved my legs in 
weeks... 
RearGarde: 
euys do? 
Ron: I'm a chet at the Rosedale 
diner, plug, plug. 

Pete: I'm a surveyor. 

Jeff: | work tor my dad in a phar- 
macy, and | write the songs. 

Ron: See, me and Jett write the 
sones, and Jeff basically runs the 
whole show. (Applause) 

Mike: | work in the office towers at 
Stelco, telling construction workers 
what to do. 

RearGarde: I've been trying to 
avoid this, but since you've been 
dying to tell me, who's got the big- 
gest dick in the band (NOTE: this 
interview was transcribed from an 
uncensored tape. | don't want my 
mother to think I'm a perverted 
bitch. Now there were thumping 
noises against the table.) 

Ron: Detinitely Penis Envy Trea- 
son. He plays drums with a third 
stick and we don't know where it 
comes trom. Show her your penis, 
Penis. She doesn't believe vou. 
Pete: Don't show her my dick, for 


fuck's sake! 


Ah! What do you 


RearGarde: At long last, the final 
question. If you 
home appliance, what would you 


could be any 


Bbe and why? 


Ron: I'd be a crimping iron, be- 
cause people would do their hair, 
teel good, go out, and they're hap 
penin'. 

Pete: I'd be a fridge to keep beer 
cold. 

Jeff: I'd be a television or a video 
machine. (?) 

Mike: I'd be a toaster, cuz I'm 
toast. 

Ron: For sure, dude. 

Blab session mediated by Lor- 
rie. 


_ Marcus Jeffers . 


i. Marcus Jeffer : 
ott vou: ate a lover of jazz, this oo 5 ae 


nth Festival In- 


: ou lick your chops. : 


Come 


Out 


To Play 


When Pink Floyd comes to 
town later this year amid the hype 
and advertising there will probably 
be.a band from elsewhere in Cana- 
da or the U.S. playing to a few doz- 
en people that same night. They 
are called independent touring 
bands or just plain suckers. You call 
them whatever you want. 

These bands usually have only 
one album or single ‘to their credit 
and absolutely no label support to 
back them up. 

"Independent labels don't have 
the money to push bands," says 
Zippy, a local presenter of bands. 
He's helped bring in such bands as 
One Free Fall, the Trouble Boys, 
the Florida Razors and Teenage 
Head. "They only worry about get- 
ting the record out. They just con- 
centrate on airplay and with the 
lack of a cool radio in Montreal this 
makes Montreal a black hole of 
Canada for independent bands." 

The bands will come to town 
hoping to get a break and sell 
some records or just build up a fol- 
lowing so they can come back to 
play to a larger audience. This can 
by a trying experience when no- 
body in town knows who the hell 
you are before you come for the 
first time... - 


sa 


St BM 


ae ee Te a a ee ae 


The clubs where the bands play 
cannot expect to do promotional 
work in pushing a gig for the 
bands. "We can only put them ona 
poster for the club," says Normand 
Pichette for Goliath productions, 
the company that books every- 
thing into the Foufounes Elec- 
triques. 

The Foufounes Electriques is the 
main location in town for touring 
bands to get a show. "My policy is 
to book the band myself, we often 
do this by making them open for 
another band," says Pichette. "Best 
thing, | feel, we can do for them is 
get them on a bill," he adds. This 


not only gets them that all impor- 


tant first gig but also an audience 
that might come back the next time 
they venture into town. 

If the band insists on coming to 
town alone and does not want to 
be an opener, their odds of a 
breakthrough are almost impossi- 
ble. Not only can ignorance of the 
band hurt, but so can bad luck. 

Earlier this month for instance, 


the Godfathers from England,’ 


played the Foufounes to a sparse 
crowd, even though, judging by 
the review in this issue of Rear- 
Garde and Normand Pichette's 


‘comment that it,.was, "the best 


RR a a ae a a = 


show of the year". The problem 
that night was that just down the 
street King Sunny Adé and his Af- 
rican Beats were playing. When 
the Godfathers were booked it was 


not known that King Sunny Adé ° 


would be in town the same night. 
The biggest complaint coming 
from show promoters seems to be 
that independent bands have trou- 
ble drawing mainly due to the lack 
of radio in the city. The indies only 


get exposure through college ra-. 


dio on cable and precious little sup- 
port on "Montreal's only rock! 
CHOM-FM. This hurts bands like 
the Godfathers, Teenage Head 
or the Rhythm Pig. 

As far as radio goes the only 
hope an independent band has to 
get promo before they come to 
town is to get airplay on Brave 
New Waves or Benoit Dufresne's 
New Music Foundation. Mean- 
while, in a city like Toronto there 
are two major commercial stations 
- Q107 and CFNY-- that play local 
bands and major independent 
bands. As well there are three uni- 
versity stations on the FM air- 
waves. 

"The only locals CHOM would 
touch are Luba and Corey Hart," 


IS 


says, Zippy, "they; wouldn't .be, ,, 


RO ab 


caught dead with bands like the 
Mongols or Ray Condo and his 
Hardrock Goners." When | asked 
him about the New Music Founda- 
tion his response was that it was 
pretty much useless for touring 
bands because "Benoit's got his 
face buried deep in the English 
(British) music scene.". 

There are other forms of media 
in the city besides radio that can 
help a band, besides RearGarde, 
which is not meant to bea promo 
vehicle for touring bands but which 
can give you some indication of 
what a touring independent can 
sound like via record reviews, 
concert listings or the Banned Info 
page. 

The Mirror and the Gazette are 
places where you'll see stories on 
upcoming bands which will give 
you more details on who they are 
and what they plan to do when 
they get here.." | look at the up- 
coming schedule to see who's 
coming to town in the next month. 
| talk to various people to see what 
they know about these bands and 
see what they think," says the Mir- 
ror's Music Editor Martin Siberok. 
"We're trying to cover more 
bands, we always have a local and 
an outside band. There's always a 


competition between a national ° 
_band and an international band," he 


adds. 

The Gazette's Pop Music Editor, 
John Griffin, talks to people and 
tries to wade through the mounds 
of press releases and demo tapes 


that cross his desk each week. He’ 


describes it as somewhat like 
"throwing a dart at a dartboard." 

Another problem for bands has 
been accessibility to gigs in town 
by people in the West Island or 
outlying areas. All the clubs are 
downtown and people from outer 
areas don't know whether the 
shows will be sold-out or not. "If 
we could get Ticketron for our 
shows then people could buy tick- 
ets all over the place" says the Fou- 
founes Pichette. 

As for advice to any band that 
wants to tour or wants to come to 
town | got a little advice from Dave 
Hill of Three O'Clock Train who 
are now in the process of lining up 
gigs for a western swing later this 
summer. "We get airplay on west- 
ern university stations which 
makes us pretty lucky, but to help 
us Out we've sent singles and press 
releases to every station we can 
find. We find out the papers in ev- 


ery city and see who their music 
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critic is, we send him stuff.and let 
him we know we're coming." 

This follows the advice that eve- 
ryone gave - just do what you can 
an.as much as you can in advance. 
When bands come to town they 
should arrive a few days in ad- 
vance and hit the radio station as 
well as print media. Postering is a 
prerequisite 

The best thing for touring bands 
to do is to be aggressive when 
coming here. The Gazette's Griffin 
says that you should have an inter- 
esting bio, "that's where the dollars 
should be spent, demos are a must 
but use cheap tapes, don't bother 
with chrome." 

The Mirror's Siberok's best ad- 
vice is to get someone in town to 
do the "footwork" so as to spread 
the word that your coming. Both 
Dave Hill and Normand Pichette 
agree on one thing and that's to 
get on as an opening act when 
heading to Montreal or anywhere 
else or the first time. 

And if you're a concert-goer. 
then why not try doing some re- 
search on bands who are coming 
to town and give out’ of town 
bands a break 


Warren Campbell 
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booze joints (which means that | have 
to try and make do with Coke while 
watching a bunch of 11-year-olds with 


Ss ; 

jury t6*themselves. 
Of course, as everyone knows, jump- 

ing and runnning around are not neces- 


everyone's bag, it's great for what it is. 
Rina Gribovsky 


Rhythm Pigs, Drones 

Foufounes Electriques 

May 23 

Ok, ok, so | don't know who the hell the 
Rhythm Pigs are but the night before | 
wrote this | found out. I'm still not quite 
sure who they are though. What I re- 
member is three guys on your standard 
line-up of bass, drums and guitar. | had 


heard that they were all from Texas yet - 


found out during the show that they 
were from San Francisco. 

They played for just under an hour 
and seemed to mix seventies hard rock 
in with the hardcore, not that stuff 
speedcore that's going around but 
good old-fashioned hardcore. It was 
sort of a mix of Grand Funk Railroad 
and the Bad Brains in every song. They 
would begin every song on some sort 
of weird guitar solo with meanderings 
coming from the bass player and drum- 
mer. The packed Foufounes would just 
stare into space and watch the band 
dumbfounded. When they were fin- 
ished with their "musicianship" they'd 
break into some of the meanest hard- 
core I've seen. in a while. 

This band is falling into the same trap 
as so many other bands I've heard re- 
cently. Maybe it's not a trap but certain- 
ly a revival is going on. The Rhythm Pigs 
ended their show with a version of Jimi 
Hendrix's Fire that was very true to the 
original, it was great it had everyone 
slamming. (?). Now doesn't that sound 
stupid. 

As an encore-they did a Led Zeppelin 
song, | don't know which one because | 
was never a fan of that group. | think 
this whole revival of late sixties and ear- 
ly seventies hard rock, with the Cult 
leading the way, is both pointless and 
stupid. 

Now, on the opening band, the 
Drones from the West Island were 
doing, | was told, what was probably 
their third show and they called it their 
first major show. Their sound was tight 
yet at times their playing was unin- 
spired. Their sound could best be de- 
scribed as the Lakeshore Rockers and 
the Asexuals playing together and com- 
ing out sounding like the Alarm. They 
even had the Asexualsesque harmo- 
nies down pat. They looked young and 
| expect them to have a long future but | 
don't know how long they'll last as 
openers for bands like the Rhythm Pigs. 
Warren Campbell 


Bab Record Launch 
May 19 
Les Foufounes Electriques 
It looked great: a giant eyeball as a 
back-drop, lots of gauze hanging from 
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the ceiling and draped across the stage, 
the lights kept to a minimum, usually illu- 
minating only two band members at a 
time. The mood was set, and all Bab had 
to do was to play up to the atmosphere 
they created... which they did, and then 
some. 

For those not familiar with the group, 
one can generalize by comparing them 


to Joy Division on a gloomy day. Even 
though | couldn't hear too much of the 
words, it still sounded dark enough, 
haunting enough, and above ‘all, an- 
guished enough to please even the 
most suicidal among us. 

Pounding drum rhythms and a deep 
bass sound that you can feel in th epit 
of your stomach form the core of the 
band's sound; a guitar on maximum 
fuzz and delay, an organ and vocals fill 
the gap in nicely. The result is some- 
thing I've heard referred to as a ‘wall of 
sound’ a fitting description. 

Bab played for more than an hour to 
about a hundred appreciative fans, 
who even succeeded in bringing the 
group back for an encore. After the 
show, many left with a copy of their 
new album tucked safely under one 
arm. 
After about three years of kicking 
around in the underground, it looks like 
Bab is finally beginning to get the recog- 
nition they deserve. 

Rina Gribovsky 


Courage of Lassie, The Cowboy Junk- 
ies 

Café Campus 

Sunday, May 17. 

Since I've always had my share of 
troubles with RearGarde tradition, | ar- 
rived early and caught the opening act. 
Something 
called Courage of Lassie came on stage 
and sent ejaculations of folkly flavours 
across Café Campus for a few mo- 
ments. Then, their distinctive Scottish/ 
echoey/church-like noise began to drip 
all over the club and made their yelping 
set seem endless. 

There wasn't enough sustainable dy- 
namic quality to their sounds for me to 
get hitched up, and if someone argued 
there was, I'd just reply that | don't like 
motion sickness. 

‘Round about midnight, the Cowboy 
Junkies nodded onto the stage and 
seemed uncharacteristically mechanical! 
as they oozed through Springsteen's 
State Trooper. By the third song, Dust 
my Broom, this unlikely behaviour was 
fading along with the overpowering 
bass. 

As time eased by, a more dynamic, 
but always restrained ambiance be- 


came manifest. They creeped through 
more blues covers, (ooops! 
"interpretations") and did a cover of 
Lou Reed's Sweet Jane. Interestingly 
weird. 

Singer Margo Timmins uttered words 
distractedly under her breath between 
songs. At first | though she was just 
mumbling nonsense to herself, but later 


| realized that she was saying some ex- 
tremely cool things to the audience. All | 
caught, (being uncool and everything) 
was that this was the tail-ass end of 
their tour. 

This should have made for their best 
show since their music thrives on a 
sense of being burnt out. | don' t think 
that it was - their stage presence was 
weak and contrived,.... but hell, you 
can't expect them the jump around to 
Robert Johnson tunes! What can | say, 
the Cowboy Junkies are a helpful act if 
you're depressed or on your way 
down. They'll be back this way in the 
fall. 

Robert Rhythm 


King Sunny Adé 
Spectrum 
May 13 


Tonight was the night that the cultural- 
ly curious flocked to the Spectrum to 
witness a quasi-traditional African ex- 
travaganza with our wonderful hosts, 
King Sunny Adé and his African Beats. 


Adé headed the proceedings that 
would culminate with two furious en- 
cores for a mad-ridden crowd. 

The show marked the returen of the 
most popular African band since an Au- 
gust concert in 1984. King Sunny Adé 
has been riding the crest of popularity 
since his signing with Island Records in 
1981. He‘now has a greater opportuni- 
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ng Sunny Adé. 


ty to enter the mainstream with the do- 
mination of Paul Simon's Graceland LP. 

This, however, is highly unlikely now 
that King Sunny Adé has parted compa- 
ny with Island for the more creative 
comfort of independent status. Regret- 
fully, there was no new indepedent re- 
leases available on this tour as is the 
case with most non-western touring en- 
sembles. 

The live show highlighted the hypnot- 
ic powers of the vocals and percussion 
that bounced off of each other, espe- 
cially in the second set when the stage 
became the ritual grounds for an en-; 
trancing ceremony. 

The first set could have easily equalled 
the euphoria of the succeeding set had 
it not been for the horrible feedback 
from one of the guitars on stage which 
kept cutting the blissful joy of the music 
resulting in a premature intermission to 
correct the sound. 

But nothing could contain the sheer 
energy of King sunny Adé and his 18 
African Beats. The music's success 
comes from a clever fusion of many di- 
verse cultures such as the Afro-Cuban 
congas, the Hawaiian pedal steel guitar, 
four electric guitars and a synthesizer 
that all compliment the talking drums 
akin to the Yoruba tribes of Nigeria. 

The talking drum is called such be- 
cause it can.actually communicate pho- 
netically to people through the imitation 
of language. The drums paralelled with 
King sunny Adé, the four vocalists, the 
10 other band members, and the 1100 
people and makes. for a hell-of a lot of 
acoustics. 

The majority of the night's repetoire 
was made up of material from Juju Mu- 
sic and Synchro System; with the high- 
lights coming in the second set during Ja 
Funmi when the vocalists' feet trans- 
formed into talking shoes and the audi- 
ence matched the band in a decibel con- 
test that made for an inteesting rendi- 
tion of Synchro System. It all climaxed 
with an assault between the band and 
the audience that was representative of 
the spiritual philosophy of Juju music; 
Let go and let's have fun. 

African music satisfies the soul and 
the King Sunny Adé show was certainly 
no exception. 

John Marrilley 
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Leading one of Montreal's best 
reggae outtits is a man who's been 
around the Reggae biz block sev- 


eral times, in Toronto and now 
here in Montreal. Kali Thurton is a 
reggae musician whose name is a 
permanent part of our short reggae 
history. As a founding member ot 
Dub Trio, the Dub U5 and an early 
stint with Selah, he has performed 
countless times and appeared with 
acts like Black Uhuru, Steel Pulse 
and Gregory Isaacs. In the midst of 
our city's first reggae festival, | 
took the opportunity to chat with 
the leader of Kali & Dub Inc. about 
the band, his ideas and their plans. 
RearGarde: The Dub and friends 
show which took place this month, 
what was it about and how were 
you associated? 

Kali: It was kind of strange show 
yuknow, | was approached to do 
the show and | think that we need 
to 'ave more reggae activities so | 
consent do the show right away. | 
think it was a good show, people 
came out, we were pleased by the 
support, | tink wat dey mean by 
dub and friends is dat | 'ave been 
part of bands like Dub Trio, Dub U5 
etc.., | guess people 'sociate me 
wit de dub movement in Montreal. 
But then again you have Dub U5 
dat's like on dere own now. Dat's a 
band dat started with some of us 
from Selah. 

RearGarde: The present Dub U5 
have changed their sound quite 
considerably. 

Kali: Yes it has. Yuknow it has 
some of the musicians for the 
Montreal scene, Charlie Biddle (jr), 
William Mills, Mike Brown, an' dey 
working with the CEC productions 
company. As a matter of fact, I've 
here de record dat dey just re- 
leased, it's a project that started 
with some of us yuknow, an' den, 
ahh, it sorta went their way. 


RearGarde: The World Beat al- 


bum. | understand you wrote a 
couple of songs on it. 
Kali: Yeah, | performed on a 


couple of songs an' | wrote one 
song for it as a matter of fact, and | 
helped in the production of de al- 
bum. It's very hard, but we're back 
again as Kali & Dub Inc. recording 
in de studio. We hope to make dis 
project very’ roots, a very historical 
one, full of social consciousness 
yuknow, dere's no odder way. 


Dubbing Kali In Ink 


Reggae is a very social music. It's 
going to show a different depth, 
the uniqueness of who | am and 


-what we're trying to do. ' 


RearGarde: Through a more 
roots-like influence and style. 

Kali: I'm not so much into the pro- 
fanes and the vanities of society, as 
such, that | want to adapt to what's 
happenin’ out dere. | wanna be re- 
bel,-| wanna be deep, I'm not 
saying dat | have an idea dat's very 
good, I'm still searching. Wit de 
Dub U5 thing, we still be relatin', 
I'll always jam wit dese guys, we'll 
always be frens yuknow. Insofar as 
de depth of 'ow much | will.allow 
myself to be exposed to dat, like 
what I'm doin' is directed into a to- 
tally different direction, | wanna be 
much deeper rooted in de political 
and religious scene. | wouldn't say 
dat what dere doin' is not likeable, 
but I'm saying if | had to do dat 


project it would 'ave no more 


depth. 

RearGarde: Whereas Dub U5 
have made somewhat of a moral 
departure? 

Kali: Commercial? Well you use 


de word moral dere. Well you saw 
de reggae show dis weekend 
(Sunsplash); «when you--see-that 


kind of show where the whole 
message is dere, anti-coke, caution 
of agent of aids yuknow, a lot of 
message. That's Jamaican reggae, 
from de heart yuknow. So when 
we see dat we want to adapt to dat 
kinda thing. Well you know my 
music “from before, it's always 
been one of message. 
RearGarde: The music that is 
coming out is spiritual sounding, 
it's roots reggae and positive mes- 
sage music, but do you run into 
criticism over your mixed-bag of 
musicians? 

Kali: | 'ave some personal rela- 
tions wit! people that sometimes 
kinda go on de heavyside, dey say 
"Well de drum an' de bass must be 
like dis" | do have‘ people dat | have 
to convince, but yuknow, my band 
is a combination white ‘an black, 
male/female an' some people 
might say, "Well, it's not authentic." 


develop it. 
RearGarde: Have you spoken to 
anyone about putting your record 
together? 

Kali: | don' wan to, right now, lose 
sight of wat ahm doin'. | don't want 
to be influenced by commerciality 
too much, to lose sight of my basic 
roots an' history yuknow. So ahm 
trying very much to finance this 
project on my own. 1 been takin' 
e'vry penny | ‘ave to put into dis 
project. It's going to be a big sacri- 
fice but in de end of it it's gonna be 
wort' it. 

RearGarde: A four song E. P., with 
Dub versions. 

Kali: | will try to maybe 'ave dem 
long enuff so dat | could 'ave dub 
versions incorporated into dem. 
It's gonna be, hopefully, a -very 
technological project inna certain 
Yuknow, | was not dis kind of per- sense and Bunny gonna do... Yuk- 
son who believe dat we are born now when Bunny does the sound 
with virtue or gifts. | believe you for us in songs like Scientific Dub, 
‘ave to work to develop every- yuknow... 

thing you 'ave. Reggae music is a RearGarde: That 'special' sound.. 

tribulation music. What I'm saying' Kali: yeah, it's deep yuknow, de 
is that black or white, woman or pulse comes out a different way, 
man, you can penetrate something each snare sounds like de crack of 
and you can go into it and youcan nuclear bomb,-right-behind--you 
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yuknow. 
RearGarde: When | caught your 
show as part of the reggae fest | 
was very impressed. The sound 
(a.k.a. 'Bunny') was very good and 
the band perfectly tight... 

Kali: Yeah, the music is getting 
tighter. You see I'm into jazz and 
all different kindsa music. | am con- 
stantly being influenced by a lot of 
other tings yuknow, an' 'I don't 
miss .a reggae show in town yuk- 
now, so inna way I'm tryin to put 
all the elements that exist out dere . 
into my music, from the different 
kindsa music to the different kinda 
trends of fashion in thought. 
RearGarde: Going back to your 
L'Usine performance, being a tight 
band allows enough room to de- 
velop your stage show. 

Kali: We intend to be shocking 
band, | wan to shock people, dey 
don' know if | gonna turn right or 
left, if I'm gonna fall next... The be- 
lief an'de feeling has to go, to en- 
joy dat soun' dats been comin out 
o' de board en' e'vry-ting an' bring 
de theatrics over yuknow. | like to 
see dat shocking element come 
out in de whole band. I've had a lot 
of time to get used to de stage. 
Ahm tryin' to break outta de strug- 
glin' reggae musician: phase, dat is 
difficult. But, | tink it's nice yuknow, 
when we deal on de small level, in- 
stead o' tryin' to reach too big, too 
fast yuknow. 

RearGarde: Thanks very much for 
droppin' in this evening Kali, keep 
up the good work. 

Kali: Thanks, | just hope dat de 
people come out an' support de 
reggae, 'cause it's gonna get a lot 
better. An' you guys are doin' a 
good job, what else can | say? 


(Wot, no home appliance question 

- ed.) 
Interview conducted by Peter 

Rooter 


Shank are one of the newest 
bands to become a part of Mon- 
treal's struggling reggae scene. 
Originally more of a punk band 
along the lines of The Clash and 
Stiff Little Fingers, Shank have been 
moving increasingly more into 
roots reggae as their musical ability 
has improved. Four of the mem- 
bers of the band came down to 
speak with we on very short notice 
and saved my butt from the wrath 
of the RearGarde editors after 
botching the Rhythm Pigs inter- 
view. 


RearGarde: Well, | guess we 
should start with the generic stuff. 
How long have you guys been 
playing? 

Shank: Two years now. We start- 
ed off playing Sex Pistols covers. 
John used to be a hardcore. Mike 
used to be a skin (laughing), Mark 
used to have a mohawk. 
RearGarde: And now you play 
reggae. 

Shank: Yeah. 

RearGarde: but you still have 
some rockish stuff in there. 

Shank: Oh yeah, a couple of 
tunes. Less and less though. It's 
mostly because of John. He still 
likes a lot of raunchy shit. 
RearGarde: So do you plan to 
drop all that eventually? 

Shank: No, not really... Yes... Not 
definitely... It's all going out the 
window. Strickly roots from now 
On. 

RearGarde: | find that a lot of peo- 
ple look at the punkish stuff you do 
as sort of a bonus. 

Shank: Yeah, it makes it a lot more 
fun. We enjoy playing the music 
but we rarely listen to any of that 
stuff anymore. Except John, he still 
likes the Cro Mags (laughing). 


Yeah Munh!, Dis a de munthd fi 
reggae moosik. In the middle of 
our first ever Montreal reggae fes- 
tival, we have the North American 
version of Sunsplash '87 stop in 
town on the 18th and present the 
international sound and heart of 
reggae. Let's not talk of the inher- 
ent problems faced when trying to 
produce such a spectacle, but rath- 
er the music itself and two per- 
formers who have risen to reggae 
stardom through perseverance, 
dedication, much travelling and 
more hard work. 

Helping to spread the word of 
reggae music and rastafari are Ja- 
maican based performers Freddie 
McGregor and dub poet Mutabaru- 
ka, whose social and political raps 
epitomize the world politics of ras- 
tafari. | asked Mutabaruka about his 
Rastafarian philosophy. 

“Rastafari? Well we tawk ‘bout 
Haile Selassie, 'bout Africa yu 
know. Dat is basically wat we de- 
sire ‘bout. We kinda do a ting dat is 
diffrent from:a lot ta*people yuk- 


RearGarde: So what about “the 
name, is there any significance to 
it? 

Shank: It doesn't really mean any- 
thing. We were trying to come up 
with something that had a lot of 
meaning. The word just came up 
and like, well, it doesn't really 
mean anything and, well, we've 
just grown to like it more and more 
and... Mark just woke up about 
three hours ago, he had a long 
night. So if he sounds a little tired... 
or stupid... 

RearGarde: Do you have any not- 
able influences? 

Shank: Basically we all really enjoy 
reggae music. That's basically all 
we listen to, all different types. The 
latest stuff out of Jamaica plus a lot 
of English stuff. 

RearGarde: Do you plan on 
recording at all? 

Shank: Hopefully we'll be going 
into the studio next week to do a 
tune. We've been meeting a lot of 
people recently and talking about 
various projects. 

RearGarde: Lyrically what sort of 
stuff do you deal with? 

Shank: | guess we deal a lot with 
politics but also we have a lot of 


+ Freddie McG regor 


now, we vegetarians, we call it 
‘ital’ in Jamaica yuknow, an' we 
feel dat black people should be giv- 
en the right to govern Africa. Africa 
if origin'lly of our people an' we 
see dat ev'ry odder country try to 
colonize Africa an' it's time dat de 
black people be given the chance 
to rule n'govern demselves. So dis 
is wat we tawk' 'bout ev'ryday.” 
And: so the interview continues 


stuff that's just about having a 
good time. That's mostly what 
we're concerned with. If you're at 
a show it's nice to hear that you're 
going. to have a good time and 
stuff. 

RearGarde: So the emphasis is 
definitely on: the music. 

Shank: Oh yeah. 

RearGarde: So who's going to be 
the first person to grow dreads? 
Shank: Either Adam or Mark 
(laughing). There's no religious as- 
pect to the band which | guess 


on the subject of Rasta and reggae. 
Mutabaruka: See, most people 
who play reggae ah Rasta, still yuk- 
now, reggae come outa rasta, but 
reggae don' ‘ave nuttin' to do wit 
rasta, you musn't try an mix de two 
o 'dem. 

RearGarde: You said during your 
show that some come to enjoy the 
vibes and dance, but sometimes 
it's time-to listen. to the reality of the 


makes it a bit different from most 
reggae. It's strictly music. 
RearGarde: So the Rastafarian 
thing doesn't interest any of you. 
Shank: It's interesting, but obvi- 
ously none of us follow the religion 
part. We like some of the ideas... 
herb smoking (laughing). | respect 
the religion a great deal, but basi- 
cally it's just a love for the music. 
Though we do take into account 
the Rastafari religion. 

RearGarde: What kind of reac- 
tions have you had from the dif- 
fernt crowds you've played with. 
Shank: Recently our last few 
shows at Roots Club and Station 10 
went quite well. The crowd 
seemed to enjoy ther show; they 


situation, because it is a semi- 
revolutionary thing where people 
must get involved and make them- 
selves aware. 
Mutabaruka: Well you ‘ave to lis- 
ten, listen to de words. 
RearGarde: What do you see 
down the road. What can your 
words make manifest? 
Mutabaruka: Well, we like to ap- 
peal 'pon de conscious of de peo- 
ple. That's what we try to do when 
we do a show. We aim at the con- 
sciousness of de people so dat we 
can understand de reality that 
come fi dem, more. 
RearGarde: You don't smoke 
ganja, yet others involved with ras- 
tafari see ganja smoking as ritualis- 
tic, a Consciousness raising part of 
this religion. How do you differ? 
Mutabaruka: Well rasta see herbs 
as paht o' deir religion, but not 
ev'ry rasta smoke herbs, now 
smoking herbs won' make you a 
rasta. 

| learn that he's travelled to Africa, 
among other places, and played a 
month in Nigeria, including a date 
with the outspoken, singing rebel 
Fela. 

This controversial composer's 
politics have made him a target for 
bum-raps and brought his house 
down in flames. Muta's 
‘revolutionary words', however, 
haven't yet brought him notoriety 
with babylons iron fist: 


had a good time, we had a good 
time. We had some guest DJs 
drom Social Roots and another 


young fellow who did some chant- 
ing with.us, which was fun. We try 


“Dey no put us in jail yet, but 
ev'rytime you tawk 'bout de op- 
pressed, you are putting yourself 
out on a limb. | ‘ave no trouble 
crossing borders yet. | don't know, 
| don't tink we ‘ave ta worry.” 

According to Mutabaruka, the lat- 


Carlene Davis. 


our hardest at at shows to get a 
party atmosphere going. 
RearGarde: What about the 
"suburban invasion" show you 
played? 

Shank: That was totally raunch. 
We figured the people would like a 
lot of the faster stuff we play. Also 
because we knew for the next few 
shows like the reggae festival and 
the Roots shows would be strictly 
reggae. So we sort of felt the need 
to release some energy at the sub- 
urban show. What surprised us 
about the West Island show was 


est release, on Schanachie 
Records, The Mystery Unfolds has 
been well received. 

“A lot of people say dat de Mys- 
tery unfolds is de best one o de 
tree.” 

Still running a health food store in 
Jamaica when he's not tauring or 
in the studio, he's produced two al- 
bums featuring the work of other 
dub poets, one all-female and the 


that the reggae went over really 
well as well as the raunchy shit. 
RearGarde: Yeah well a lot ofthe 
kids at those shows are at the age 
were they'll eat up anything as 
long as they think it's cool. 

Shank: Yeah well we really en- 
joyed ourselves. 

RearGarde: So what do you think 
about being labelled a "skate reg- 
gae" band? 

Shank: That's so stupid. Skating 
has absolutely nothing to do with 
music. At the McGill shows we did, 
a couple of us were late and we 
came booting in on our skate- 
boards so when this guy from the 
McGill paper reviewed the show 
he called us a "skate reggae" band, 


other, Word Sound ‘ave Power, a 
mixture of reggae poetry, helped 
out by Linton Kwesi Johnson. 

The headliner on this tour is a 
man who's been in the business of 
making reggae music since he was 
seven years old with a band called 
The Clarendonians. Keeping 
company with the musicians who 
hung out at Bob Marley's house. 
Still under thirty, Mr. McGregor 
and his entourage have it together 
good, as they showed us this Mon- 
day night, the band is hot. 

“Yeah, dis is de Studio One band, 
we've been together for like ten 
years, adding a few musicians to it 


_ as the year goes by to get dat kinda 


soun' we need. Dis is de band we 
tour with.” 

RearGarde: What would you say 
the message is behind the Freddie 
McGregor style? 

Freddie: Well, som' of | early mu- 
sic over de years 'as a message, is 
more cultural music, until recently 
me start doin' a lot of lovers rock', 
‘cause | find that | have a market 
dat de woman, dey buy a lot of my 
records, dey love me for a different 
reason. So | try to balance de mu- 
sic, do some message music and 
some ‘lovers rock', try to mek mu- 
sic for everyone, music dat 
ev'ryone can relate to actually. 
RearGarde: You enjoy that as- 
pect, lovers rock.. 

Freddie: Yah munh, very very 
much 'cause | reach a stage in my 
career where | know what de fans 
out dere want, | know better to 
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but there's no such thing. 
RearGarde: Yeah well | guess 
that's the kind of ignorance you 
can expect from McGill. 

Shank: (laugh). 

RearGarde: Any last words? 
Shank: Yeah, we just want to say 
that there's a lot of really fine reg- 
gae bands in the city and we hope 
they can inspire- people. We also 
hope that people will come out and 
see us in the future. 

RearGarde: Alright well | under- 
stand that you don't want to an- 
swer the home appliance ques- 
tion. 

Shank: Nope. 

Shank will probably be taking the 
summer off but watch for them in 
the fall and in the meantime they 
want you to support the Montreal 
reggae scene. 

Interview conducted by John 
Coinner 


package de music so dey will en- 
joy it. 

RearGarde: After ten years with 
the same band, you develop a 
sense of empathy, you get it tight. 
Freddie: We could go on for 
three, four hours non-stop. 
RearGarde: And you just bring it 
back in and everybody jumps. 
Freddie: It's right dere, yeah. 
(Laughs) 


RAP yy cP 
A oe 


‘tice 
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RearGarde: So where did you pick 
up your spanish? 

Freddie: Dis came from our visit to 
Columbia. We toured down dere 
in '82 and it was a first Caribbean 
festival, we were da first Jamaicans 
to go down dere an' perform. It in- 
volved about ten or twelve groups 
from all over latin and central 
American countries. We created a 
nice impact which brought us back 


dere twice dat same year. Since dat 
we ‘ave been touring down dere 
consistently, ev'ry year. We ‘ave a 
very big following down dere. 
Guantanamera is a song dat a lot of 
people know back in Jamaica. 
RearGarde: Internationally re- 
knowned. 

Freddie: Yes, especially bein' in 
Columbia, yuknow, we realized 
that it would be a great idea for us 
to record dat song. | singing dis 
song in spanish-an' use a reggae 
riddim dere init, it really work. 
When we went back to Columbia 
wid dat it was national anthem yuk- 
now, performed dat had all da peo- 
ple feelin' good. 

McGregor's music has been get- 
ting around by means of constant 
touring and good record distribu- 
tion through Attic in Canada and in- 
ternationally through’ R.A.S. 
records, a rapidly moving label 
based in Washington, D.C. 

“Our record label is based over 
dere, yes, we're very very popular 
in Washington, so we ‘ave no 
problem dere. Ras is doin' a fantas- 
tic job, it's growin! very, very fast. 
Overall yuknow, reggae music is 
growing very fast, fh dis country 
an' in de rest o' Nort America.” 
RearGarde: What are the plans for 
the future, Freddie? 

Freddie: Well we workin' on a 
new album now, we got eight 
tracks. At de end o de tour we go 
back to Jamaica, into the studios, 
complete the album and after it will 
be ready to go out by August.. We 
got to complete four more tracks 
and we'll be after England and Eu- 
rope for the Sunsplash. 
RearGarde: Have you toured Eu- 
rope before? 

Freddie: Yeah, it was excellent. 
Good shows in Belgium, Holland, 
Sweden, France, Italy. | mean Eu- 
ropean people are into de music so 
much. 

RearGarde: |It must be a good 
feeling to go over to another coun- 
try, a different culture and... 
Freddie: Yah munh, definitely, to 
see the people lovin’ de music. 
Yes. 

Interview conducted by Peter 
Rooter 
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Imperial Force, Smokey Joe, Squitty 
Station 10 
May 14 

The first night was essentially a DJ 
night with Smokey Joe and Squitty in the 
spotlight.. However, the backing band 
Imperial Force first took the stage, and 
not very enthusiastically, starting a half 
hour after they should have. Once on, 
they seemed to show little energy and 
in fact were not as tight as they could 
have been. Perhaps this could have 
been due to the lack of audience. How- 
ever, this is no excuse. "The vibes were 
not there" said our correspondent the 
B. 

The best part came when the DJs hit 
the scene. Then things picked up. Smo- 
key Joe rapped and sang. Squitty, in the 
words of the B, "can really perform" 
(OK — you had to have heard the ex- 
citement with which he stated this). By 


Yesmgane. 


stuff, enough to give any A & R person 
visions of jingling pockets dancing in his 
or her condo, of only Mr. Deeppocket 
could dig reggae. 

Giving in to technical problems with 
his guitar set-up, Kali started the last set 


“with only his voice, and despite the set- 


back, it proved to be the hottest set of 
the night. Kali let loose energy like a 
flooding levee over a boiling beat (Great 
galloping metaphors, Batman! - ed.) with 
the trumpet playing of Sophie flowing 
soothingly over it all, proving that they 
can jam with the best of them. 

Between said entertainment was pro- 
vided by the Social Roots Posse and se- 
lector Ras Ricky, An established selec- 
tor in Montreal whose dance hall par- 
ties are an underground and. cultural 
happening worth checking out. Irie! 
Peter Rooter 


Flawlessly arranged by Kate Miller, the 
crew adds a dimension that enhances 
the fresh and full roots sound of this 
Positive Band. 

Mike Anthony's absence was a let- 
down, but never a hinderance. After 
moving with-the near-capacity house 


be buying something in a matter of min- 
utes. 

All in all, the Sunsplash was an experi- 
ence that, while it provided a bedrock 
of good music, the length just was 
enough to knock me out something 
fierce. 


et earth was the news that Imperial 
Force had been cancelled. Now this 
brought me down somewhat because 
the last time | saw Top Ranking at 
L'Usine | thought it was too long and 
boring. 

After giving more thanks to Jah (so 


during the first set, Mike wasn't on my _ Faye Collins much that | couldn't leave the bar. Be- 

mind. Yemsgane satisfies. sides it was raining like crazy outside) | 

Peter Rooter sat back down and said "beam me to 
Shank Babylon". 

Reggae Sunsplash Station 10 Good thing | stayed cuz on this occa- 

May 18 May 21 sion Top Ranking turned out to be fabu- 

Paladium How can you possibly be enjoying lous. Maybe the sound was better this 


_The “biggest reggae festival in the 
world” rolled into Montreal amidst poor 
ticket sales, controversy (in which 
CRSG was partially involved) and a late 
start. Perhaps, thanks to a series of reg- 
gae mishaps that have taken place in 
this city (ie. Gregory Isaacs - a mishap 
in which CRSG was involved — yup, 
we sure can pick 'em), a lot of people 
just decided to forego the festivities. 
While it's certain that they got a good 
night's sleep, they also missed out on 
excellent music. 

It started out the predictable late start 
of 9:30 pm. Of course, the doors were 
originally supposed to open at 4:00 or 
6:30, depending on your sources, al- 
lowing for an 8:00 show start. Howev- 
er, we're straying. 

With a lineup of Chalice, Tabou Com- 
bo, Mutabaruka, Carlene Davis, Peter 
Metro and Freddie McGregor and the 
Studio One Band, it looked as though it 
would be a long haul. 

Chalice was the least impressive of the 
line-up, with a tendency to sound like a 
progressive rock band more than a reg- 
gae one. The less said the better. It was 
up to Peter Metro, currently one of Ja- 
maica’s top DJs, to really liven things 
up. No problem for him as the man and 
his wonderfully rude raps woke up the 


- crowd. 


At this point in the evening, my ex- 
haustion peaked and | kept dozing. 
However, that was my misfortune be- 


this time about 25 people were in the Yemsgane cause the show was just getting better 
club and a good time was had by most. May 17 and better. Carlene Davis was in excel- 
Faye C with the B Secrets lent voice and was a pleasant contrast 


Dub and Friends 
Foufounes Electriques 
May 15 

Well, at least it was not the unmitigated 
disaster of the night before (May 14; 
Station 10). No, tonight we saw a better 
turnout for a more popular bill — Dub 
& Friends. 

Dub & Friends are members who 
have passed through the ranks of Dub 
U5. Well, not exactly. It was more like a 
jam session between members of Dub 
U5 and Kali & Dub Inc. It made ‘for an 
interesting fusion of Dub rock and con- 
temporary reggae. 

This was a really fine show by some 
very fine musicians. Members from Kali 
& Dub Inc are always worth the ticket 
price and they certainly add great dis- 
tinction to reggae music. 

This type of arrangement does not al- 
ways work well, but tonight saw the 
true festive spirit of the music un- 
leashed on a very responsive audience. 
John Marilley 


Kali & Dub Inc. with Social Roots 
L'Usine 
May 16th 

Every time | go check on a Kali & Dub 
Inc. gig, | get more and more impressed 
with this band's progression. They're 
rounding out and getting together so 
that anything can happen during a live 
performance and probably will. Their 
performance at L'Usine, the third of the 
festival, is a case in point. 

A favourable turnout appeared this 
Saturday night to dance to.the sea- 
soned style of their two-toned roots 
riddim. They ran through their moving 
set of songs freely and. amost flawless- 
ly. Put You Down, Crucial Rock, Scien- 
tific Dub - Kali began to wail and the 
band was running down same_baaad 
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Yemsgane's session at Secrets makes 
the reggae festival's objective of expos- 
ing this city's reggae talents a pleasure 
for all — pleasure in sound and sensa- 
tion. 

Spotlighted this fourth night, and twice 
in the festival, was a nine-piece band 
whose name (pronounced yem-as-gan) 
is Ethiopian, or Amharic for 'Let Him Be 
Praised’, a tribute to His. Imperial Majes- 
ty, Jah, who according to Rastafari be- 
lief revealed himself in the image of for- 
mer Ethiopian emperor, Haile Selassie I. 

This: recently-formed group features 
Bunny. Cunningham, formerly of the 
Determination Band, as leader and on 
keyboards. The 'gentleman' of reggae 
woos and moves the crowd during and 
between songs with his colorful and 
humorous wit. 

Yemsgane is made up of experienced 
reggae musicians and also features a 
horn section that must be the envy of 
every other reggae band in the city. 


to the male-dominated proceedings. 
Matabaruka inspired the audience 
with his political rap and seemed the 
most capable of expressing creatively 
the anti-apartheid sentiments that was 
on the minds of most of the performers. 
However, the man that we were all 
waiting for was Freddie and when he ar- 
rived, he delivered. Now considered 
the Prince of reggae, his set proved that 
solid professionalism can be an artist's 
most effective weapon in terms of win- 
ning an audience. His voice was fine 
and his on-stage charm was devastat- 
ing. He simply appealed to the feet, the 
eyes, and most importantly, the ears. 
As for the band, Tabou Combo, they 
never appeared and the lack of appear- 
ance of this Haitian group was never 
explained. The entire evening was em- 
ceed by Tommy Cowan one of the slick- 
est (dare | say super-bad) looking rasta- 
farians around. With his suit and 
smooth talk, he had me scared that I'd 


this show? You're drunk, you're depre- 
ssed, your friends left your company 
for the company oi drugs. You've got 
some dork who spits a lot when he talks 
telling you how U2 are the best 
rock'n'roll band in the world (aargh). 

This is what | was asking myself as | 
danced like an idiot to the cool sounds 
of Montreal's Shank. This was great 
stuff and it was coming from a bunch of 
Westmount kids barely out of CEGEP. 
They've come a long way since | saw 
them doing Clash and UK Subs covers 
in Peter Grech's basement. 

What's so great about them you ask? 
Well, like | said | was really drunk at the 


time. It was definitely louder. Also the 
drummer seemed particlularly inspired. 
They started out with a couple of lively 
numbers and soon locked into the 
groove that brought the people out on- 
to the dance floor. Very infectious beat 
and lively activity on stage. | was surpri- 
sed that people weren't dancing earlier. 
By midway through the set most people 
were groovin as one to the Jah music. 
They played a little over an hour which 
seemed like the perfect length as the 
band retained their intensity through- 
out. Great guitar leads towards the end 
and very tight performance all round. 


Zippy 


time so | guess | didn't notice the dis- 
tinctive nuances of each song, and not 
being an authority on reggae | would 
have a hard time comparing them to 
anyone. | do know quality from crap 
though and these dudes have got some 
really nice tunes. 

The only thing | didn't like was how 
long it took to get the show started, but 
that seems to be a staple of reggae. Do 
see them. 


Top Ranking 
Les Foufounes Electriques 
May 22 

| Rastafari... Give praise in the house.of 
ganja mist... Arriving at Foufounes in 
the proper headspace for a reggae 
show, my first encounter with the plan- 
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Social Roots, Yemsgane, Dub U5 
Café Campus 
May 25 

If a reggae concert could be varied, 
the last night of the reggae festival did it. 
With Social Roots’ DJ dance hall style, to 
Yemsgane's international sound that we 
know so well from Burning Spear, Third 
World, etc, to DUB U5's pop-oriented 
reggae. 

As for Yemsgane who started late, this 
new band will certainly be breaking new 
grounds for reggae in Montreal. The 
leader Bunny Cunningham (who's 
played with Jamaican greats such as 
Dennis Brown) is always on top of 
things making sure everything is togeth- 
er off-stage as well as on . Whether they 
play their own covers or Bob Marley's 
No Woman No Cry the style that 
they've developed is identifiable with 
the band and takes nothing away from 
Marley except for the lyrics that were 
added to stay in tune with the festival. 
This is a band to look for in the future, 
keep posted tor future dates. 

Finally Dub U5 appears and gives us a 
good solid sound of pop reggae a la 
funk. The musicians, except for Charles 
Biddles and one or two others are hired 
for the show-and no ordinary musi- 
cians they are. With Charles's sister 
Stephanie giving us the soprano part of- 
the vocals, the saxes and clarinet of 
Charles Papasof and Tony Caron and 
guitarist Benoit Charret, their show was 
a good commercial package ready to be 
shipped to different destinations ‘on 
your favourite pop-every-day-Prince- 
listened-to music outlet. 
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RearGarde: No..... It almost 
sounds industrial.a bit. Maybe be- 


i'm not insulting you, but | do get 
ied up of people trying to .... 


Kris: Yeah, you know it's music. 
ou like it ¢ don't 


gt 
¥ powerful 
te But it will be 
t. Yeah, slightly different. 
ware of the 
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ot p 
created in the last. six mo 
We've been togethé 
RearGarde::So.wkhen: 


¢ MONDAY 


Morning Coffee with an Hebephrenic: 
Monday, 8:00-10:a00 

MORNING... ‘Cause he’s up at 6:30. 
COFFEE. Well, that ties in with Morn- 
ing. HEBEPHRENIC. You. look it up! 
Musicwise the show attempts to un- 
cover the latest in new releases — from 
what people call early-morning alterna- 
tive to some of the rougher and more 
psychotic releases. Other goodies con- 
sist of a man in a lab coat and Bud- 
dhists (!!) that arrive with lots of nar- 
cotics. Decaffeinated listeners wel- 
come! 


Makeshifting: The Montreal Literature 


Show: Monday, 13:00-14:00. 

The rantings, ravings and readings of 
Montreal's finest writers. One hour of 
poetry, prose, drama and music ac- 
companied by interviews with Montreal 
writers that cut to the bone. Hosted by 
Robert Harding. 


Arts Attack: Three times daily 

Arts Attack gives you the lowdown on 
what’s happening in this fair city of 
ours. Previews, reviews and daily lis- 
tings. In addition to all this, United 
Theatres is giving away one free pass to 
any United Theatre movie at three 
o'clock daily, so listen in to win and 
just plain find out what’s happening. 
Arts Attack at 11am, 3 pm and 7 pm, 
don’t get caught off guard. 


Late Afternoon Optional: 
16:00-18:00 

It’s your selection for a great change, of 
course, in: music... with your host Guy 
John Ormiston. 


monday, 


e TUESDAY 


Afro-Carib Hour: Tuesday, 14:00-15:00 
Joanna Peters host a show which 
features music and information from 
Africa, Latin America and the West In- 
dies. Join Joanna for 60 minutes of fun 
in the sun. 


Sounds From The Underground, 
Tuesday, 19:30-21:00 
This is the scene: New and’ old 


Montreal music, interviews with scary 
Montréal bands and lotsa Montreal 
demos (many of which sound like they 
were recorded underground). Join 
Rankin’ Rina for an hour and a half of 
local insanity. 


¢ WEDNESDAY -« 


The Righteous Redemption Hour: 
Wednesday, 12:00-14:00 

Q: Is there life after organised religion? 
What is the connection between punk 
rock, Jim Bakker, the threat of World 
Communism, just plain rock’n’roll, the 
Presidency of the United States of 
America, more rock’n’roll, and Iran- 
gate? -A: The Righteous Redemption 
Hour, with your kindly hosts, Sister 
Maria, Baglady for the Lord, and the 
Reverend Bob. Tune in and Be Saved. 


Nuns Fret. Not: Wednesday, 15:00- 
17:00 pers 

Lorrie has red hair and turns mean if 
she is forced to do a morning show, so 
we gave her an aftefnoon show. She’s 
really lots of fun-to listen to. 


. 


The Slag Heap: Wednesday, - 21:00- 


24:00 ‘ 
So who's that filthy slag? What's that 


noise? Listen to zoo-ish music. Fry it, 
roast it, or eat it rawww. This is a 
carnivorous show. 
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¢ THURSDAY e 


Celestial Harmionies: Thursday, 10:00- 
11:30 

An exploration of ‘new music’ from the 
20th century: acoustic, electronic and 
archestral. From ‘Schoenberg and Satie 
to Phillip Glass and Lucia Hwong. East 
meets West. Classical becomes modern. 
Listen. Learn. Experience the sounds of 
your world. Every week. 


Sports Talk: Thursday, 11:30-12:00 
Well, they sure do talk a lot. And they 


use the phone hook-up we invested in. - 


And they. mention sports. Opinions, 
opinions, news, opinions, opinions, 
statistics, opinions and — did we men- 
tion this already? — opinions. 


Ages In Chaos: Thursday, 14:00-16:00 
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An eclectic mesh of music of the ages. 
Stuck on the old: Catching up with the 
new: From swing to ska, hardcore to 
country. Anything under the sun can 
find its way unto this turntable. Bring 
your grandmother! 


Profiles On Parade: Thursday, 16:00-- 


18:00 

Each week: Christ, Dr. Ruth, The Great 
Pumpkin, Santa Claus, sex, drugs, 
music, comedy (?), lotsa mean ob- 
noxious fun and general mayhem not 
often heard even on cable FM. So listen 
to it. 


The Gui: Thursday, 18:00-20:00 

Like Hasil says, “I’m gonna sing a few 
songs and play my gui-tar.” A generous 
assortment of trash, snake-belly low 
garage, ‘billy’ and cow. Plus a free 
surprise in every box. 
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"Never Mind. 


Folk 
Connection: 


Mondo 
Espanol 


e FRIDAY ¢ 


Culture Shock: Friday, 8:00-10:00 
Culture shock with Davie (tin tin) El- 
liott, music impossible to fall asleep to! 
Shambles, ska, psychobilly,, and any- 
thing you request (if | like it). 


; Friday Frolics: Friday, 14:00-15:30 - 


Okay, okay so we've had a few com- 
plaints. But the show must go on. 
Friday Frolics will ring you 90 minutes 
of... uh... some... uh... you know... that 
funny stuff. . 


Rhythm and Bruises: Friday, 21:00- 
24:00 
Garage-grunge-Punk-hardcore- 
pschobilly-rockabilly-trash. Three 
chords rule. To hell with politics, let’s 
party! 


¢ SATURDAY « 


Samedi Jazz: Saturday, 10:00-12:00 


J’aurai le plaisir de vous accompagner 


pour cette émission qui sera diffusée en 
francais. Vous pourrez y entendre tous 
les époches et styles de jazz. Joindre a 
moi au cours de |’année pour aimer 
cette émission. 


Mondo Espaiiol: Saturday, 12:00-14:00 
Spanish music, Spanish information, 
Spanish Sports, Spanish culture. Done 
by Spanish people, in Spanish. That 
about covers it. 


Sole Connection: 
19:00 

Two healthy kids with a radio show. 
Bunny and Betina mix reggae and soul - 
with informative, personal chatter-never 
about the bands. Find out what Betina 
bought that week-or what band Bunny 
is recording next door in production. 
Soul with the woman and reggae with 
the man. é 


Saturday, 17:30- 


Here To Go: Saturday, 19:00-21:00 
Gimme the keys!!! This baby’s all over 
the road! From Honalulu to Yugoslavia 
with detours taken at every opportunity. 
Put the edge back into your ears, and 
turn on the dreamachine. What are we 
here for? We're here to go! 


Les Chants De Maldoror: Saturday, 
21:00-23:00 

Electronic, experimental, and_ music 
that cannot be fitted comfortably into 
any one category. Welcome to the frin- 
ges. 


WaveForms: Saturday, 23:00-24:00 

A weekly sampling of 20th century 
music and sounds. Music and info from 
electronic music studios in Canadian 
Universities. Contemporary music, 
concert dates and info from near and 
afar. Special surprised from the 
mailbag. Interviews . with Montreal's 
avant-garde composers and weekly 
musical contributions from our own 
studios. 


¢ SUNDAY 


This Is Not The Boston Pops: Sunday, 
10:00-12:00 

Voici venir les temps ot vibrant sur sa 
tige, Chaque fleur s’évapore ainsi qu’un 
encensoir; Les sons et les parfums 
tournent dans l’air du_ soir; Valse 
mélancolique et langoureux vertige! 


Rhythm and Blues Method: Sunday, 
13:00-15:00 

What do you get when you cross a 
philosopher with a- stack of R&B 
records? The Rhythm and Blues Method 
— two hours of fun and/or thought, the 
choice lies with the listener. Tune in 
and choose to ignore Professor Robert 
Rhythm’s philosophical themes. Or en- 


gage in thought, questioning and peres- 


sion by calling in to make requests 
and/or comments. It’s truly an open 
forum for “amateur philosophers” and 
die-hard born-again R&B fanatics. 


Broadbeat: Sunday, 17:00-18:00 

Listen to this: musictalk, womentalk, 
booktalk, feministtalk, happeningtalk, 
phranctalk: and music you just can’t 
live without. 


A Show for Gonowheres: Sunday, 
18:00-20:00 

It's Sunday night, and you've got 
nowhere to go. Well don’t sit there, turn 
yourself on by turning me on. Listen to 
me talk and squack, play hardcore, 
thrash, trash, noise and anything else to 
amuse the gonowhere listeners. 


LDPE SEE BE LOC LE EOP PLEO LEE 


After talking with a number of 
people these past few weeks, it 
seems that for most, the word 
Godfathers only brings up memo- 
ries of Brando and the boys. But 
Godfathers, the band, is what 
many others are raving about after 
the group put on one of the most 
solid shows to recently come 
through this town. Solid enough 
that everyone there was able to 
groove with a smile’ despite the 
$10 cover charge for a Wednes- 
day night. 


This was a real show. For too 
long now, people have been 
watching bands at Les Foufounes 
by melting into the collage-filled 

| 


mendous. The bar must've tipped 


RearGarde: Did that bother you, 
that people were up at the front like 
that? 

George: No, it bothers us when 
they don't come close. Because 
when they don't come close 
they're either too shy or they can't 
be bothered. 

The reaction from the crowd just 
made everything even more in- 
tense, on top of the band belting 
out the music. They sounded in- 
credibley clean. From Cold Turkey 
to This Damn Nation to Lonely 
Man, they played 'em all. Even a 
pleasant voice tape was added to 
the show. 


RearGarde: How do you feel 
about bands who use a lot of pre- 
recorded instrumentations for their 
live shows? 
George: Well yeah, there are lots 
of bands who do that, but because 
we use recordings on one song... | 
think to them it helps their music, 
and to us it helps ours. It's just an- 
other sound to help lift the second 
part of the song to make it more in- 
teresting. Not necessarily help but 
just enhance things really. 
RearGarde: And for the album 
you have the effects on some, but 
you. don't always bring them on 
tour. 
George: There's a lot that's not 
possible to be done live. Unless o1 
course, you go for the pre- 
everything's 
ou lose the 
e a sf a powerful 
and energetic rock band and you 


ppesite to 


anyways. So fdon 0" 


as far as that. 

Their set lasted for three quarters 
of an hour before they walked off 
stage for the first time. They came 
back after a five minute rest and 
played a powerful encore that in- 
cluded their version of Fight For 
Your Right by the Beastie Boys. 

The group's performance at Les 
Foufounes was as close to their vi- 
nyl as possible. Some concert 
goers expect a certain amount of 
variation, or deviation from the 
original production when seeing 
live bands but the Godfathers didn't 
budge. The thing is that they strive 
to be perfectionists, as the groups 


explains, "We like to put out music. 


PHOTO: STEVE DOUCET 


that is neat, hard and not at all wa- 
tered down. That goes -for the live 
shows too." 

With influences that range from 
"the Pointer Sisters to Pink Floyd",. 
the band has finally developed a 
rock n' roll sound of their own. 
George said it took a long time for 
them to choose their direction. 
Which meant a lot of music listen- 
ing. 

RearGarde: Your influences seem 
very... 

George: Diverse! 
RearGarde: Well diverse, but 
most of the influences that you've 
mentioned were sort of mellow 
artists. Where does the raunchy 
side of you influence come in. 
George: What do you classify as a 
mellow artist? Frank Sinatra. Is 
Frank Sinatra a mellow artist? 
RearGarde: Well | would think so. 
George: In some cases, yeah, it 
can be mellow, but if you listen 
carefully there are a lot of emotions 
and power. It doesn't have to be 
loud or come across as a rock band 
to make it sound from the heart. — 
Anything can sound from the heart 
really. 

What they decided to do after de- 
veloping the musical direction, is 
put out a bunch of 12" albums, 
make piles of money, then after 
putting out enough of these, com- 
pile them onto one album, and 
then chuckle at the people who 
bought all their singles. 
RearGarde: You've put out how 
many 12"s? 

George: Four... five, five. 
RearGarde: They all got compiled 
on this one album? 

George: No that's a lot. There's 
Lonely Man, This Damn Nation, | 
Want Everything and there's Love 
is Dead. So that's four in all. But on- 
ly three went on the album, plus 
one extra track which we recorded 
especially for the album, Cold Tur- 
~ the John Lennon tune. 
Garde: So which one's are 
missing off the LP. 

George: The last single, Love is 
Dead, Angela and Gone To Texas, 
they were the three tracks on 12". 
RearGarde: Why that format? 
Was it always planned that way? 
George: It was just meant to put 
out singles and see how well 
they'd do. Then after four .had 
passed we got the idea to put out 
an album and have it for less than 
the price of three 12" singles. You 
just get more for your money real- 
ly. Volume! 

RearGarde: Do you guys have 
material to put out another album 
or will you keep doing this 12" al- 
bum thing. 

George: Ah no that was just an 
idea for then. The next thing to 
come out will be a single, which 
will be taken from the new album 
which will be recorded soon. The 
single will be out maybe by the 
back end of June. The album will 
appear in autumn. 

While the band is slowly gaining 
commercial success from their al- 
bum, hit by hit, you have to give 
credit to their 12" album approach 
whether it was pre-planned or not. 
With an album like Hit by Hit, it's al- 
most like putting out a greatest hits 
on the first try. 

Interview conducted by Jamie 
Nelthorpe = 
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by Julie Smith 

With all the hoopla surrounding 
the opening of the latest mega- 
exhibition at the Musee-des-Beaux 
-Arts it is easy to neglect the many 
activities of the smaller local 
galleries and special events 
happening in and around Montreal 
this summer. 

If you haven't had a chance to 
check out the exhibition/ spectacle 
La Donna Delinquenta and you are 
reading this before June 7th - go 
now. The old abandoned Corona 
Theatre situated at 2490 West 
Notre Dame St. has been 
recuperated by Les Petites Filles 
Aux Allumettes. whose approach 
“is a fusion of historic- 
museological tenets and 
contemporary arts.” The lesbian 


Life Among Mirth and Darkness 


imagery gives sight to those who 


have been marginalized by socieiy | 


and explores their position. The 
pencilled drawings are especially 
beautiful and almost intuitively 
placed around the theatre. 

The theatre has been cleaned up 
considerably but retains its textual 
fascination with exposed brick, 
peeling paint and cracked plaster. 
This exhibition hopes to raise 
public awareness regarding the 
fate of the building - don't miss it, 
you will fall in love with this space. 

Another special event is La 
Deuxieme Biennale des Arts 
Visuels, de L'est du Quebec which 
opened last month and continues 
until August 17th in Matane, 
Quebec. Simultaneous 
presentations will be taking place in 
Vancouver and Nice (need a little 
holiday?) The work of nineteen 
Quebec artists will be on view and 
itis hoped to establish an exchange 
of work with artists from Nice and 
Vancouver. For more information 
call (418) 562-1240. 

In town, Galerie Oboro (499- 
3981 St. Laurent) has an exhibition 
by Andreas Gehr until June 13th. 
His sculptures are made principally 
of glass but also integrate steel, 
fibreglass and plastic. Galerie 
Oboro also has poetry and music 
performance this month. On June 
5th at 8:30 pm, Christopher 
Robertson will be playing music by 
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composers as diverse as Bach, 


Jerome Kern and Don Druick. He is 


a trumpeter from Vancouver 
where he plays with the 


a new Brass Ensemble 
Cornucopia. Tickets are $5.00 
($3.00 members). 

The following evening will be a 
performance of multi-Poetry by 
Claude-Marie Caron. Tickets are 
$2.00 and the 'reading' begins at 

3:30 pm. For more information on 
future performances at Galerie 
Oboro, call 844-3250. 

Also of interest in collaboration 
with the Goethe-Institut, will be the 
presentation of the Festival 
International de Films et Videos de 
Femmes. The festival will present’ 
new contributions from German 
women filmmakers including 
Verena Rudolf's latest film 
Francesca. The dates for the festival 
are June 4th-14th. 

So there are a few little items to 
keep you culturally well fed. 
Should you be reading this at the 
end of the month and cursing your 
bad luck for missing all these 
exciting events, take a stroll up St. 
Laurent and explore the buildings 
between Duluth and Rachel which 
house a number of contemporary 
‘art galleries. And if you must, 
check out the little show over at 
the Musee des Beaux-Art. Hey 
wasn't he the guy who did Mona - 
Lisa... 


Cinéma 
Verite 


Le Milieu salle de spectacle, de 
cinéma et de vidéo se donne une 


symphony, opera and has founded 


nouvelle orientation. L'idée est née 
au mois de.décembre dans la téte 
de Jurgen Pescot directeur du 
Milieu, bien avant que la fermeture 
de |'Outremont, le Laurier et 
l'Autre Cinéma soit annoncée. Le 
Milieu qui était connu comme une 
salle des spectacles variés, se 
concentre maintenant sur le 
cinéma‘ de répertoire avec la sortie 
de leur tout premier exemplaire de 
Magazine du Milieu. Ce magazine 
renseigne sur la nouvelle 
programmation du Milieu Cinéma. 

On se souviendra que c'est le 
Milieu qui nous.a offert en 
exclusivité la diffusion du gagnant 
de la "Caméra d'Or" du festival de 
Cannes de 1985, Le film du: Danois 
Laars Von Triers, The Elements of 
Crime. Ce genre d'avant godt ne 
peut que faire réver les cinéphiles 
montréalais “a ce qui pourrait venir 
se projeter sur |'écran au Milieu. 
Les Lundi. Vidéo comme le dit bien 
son nom sera une soirée qui sera 
réserver quelquefois aux bandes 
vidéo qui seront projettées sur 
grand écran cinéma. 

Nous pourront donc voir en 
exclusivité des vidéos tel que Soft 
and Hard de Jean-Luc Godard. Les 
mardi les amateurs de Jazz seront a 
la féte avec la projection de court 
métrage de plus grands musiciens 
de jazz avant la programme 


principal. Les Dimanche en 
matinée, quant a eux, un spectacle 
live sera présenté et il sera possible 
de "bruncher" tout en appréciant le 
spectacle. 

Attention ce n'est pas‘encore 
tout! Jurgen Pescot ne fait pas les 
choses a moitier. Afin.de souligner 
le réorientation du Milieu, il 
organise pour la deuxiéme année | 
consécutive Les Quinze Jours du 
Milieu-festival international de la 
vidéo. Jurgen Pescot croit a la 
vidéo de qualitée qu'il qualifie 
d'enfant pauvre du cinéma a 
Montréal. Il a donc regroupé et 
selectionné les meilleures bandes 
vidéo venant des Etats Unis, du 
Canada, du Japon, etc. pour les 
projeter pendant Les Quinze Jours 
du Milieu. 

Nous pourront voir entre autre 
les derni-eres bandes vidéo de : 
John Lurie and the Lounge Lizards, 
Bill Viola, Zbigniew Rybczynski, Jo 
Lechay, Le québécois-Francois 
Girard et Charles Atlas. Et tout ceci 
se passe jusqu'au 3 juin. 

A un moment ot la fermeture de 
salle de cinéma répertoire a 
Montréal va bon train, Jugen Pesot 
croit encore en la cinéphile des 
Montréalais !!! Le "timing" est a 
point. 


Pierre Lambert 


by Ria Stochel 
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Artist Album, EP.or Single Label 


Butthole Surfers Locust Abortion Technician © Touch & Go 


2.* Junior Gone Wild — Less Art, More Pop BYC 
3.* Blue Rodeo Outskirts Risque Disque/ 
WEA 

4. Smith Lou der Than Bombs WEA 

5. Julion Cope Saint Julion Island 

6. Del Fuegos Stand Up WEA 
_ 7. Siouxsie & Through The Looking Glass. Polygram 
Banshees : 

8. Fuzzbox Bostin' Steve Austin WEA 

9. Anne Clarke Hopeless Cases Virgin/A&M 
10. Cult Flectric Sire 
T1. U@ The Joshua Tree Island 
13. Prince Honky Tonkin' - Twin/Tone Siouxsie 
14. Various Animal Liberation Nettwerk Banshe: 
15. Throwing Muses —= Chains Changed 4AD 3 
16.* D.O.A, True North Strong And Free _ Profile : 
t7.* Hungry Glass Music In The External World’ Hyperspace The Smiths, Louder Thanp 
18.* Nomeansno Sex Mad Psyche-Industry the Bombs 
19.* Various Nettwerk Sampler Nettwerk Cult, Electric 
20.* Groovy Religion Thin Gypsy Thief Psyche-Industry 
21. Hoodoo Gurus Blow Your Cool Mercury/ 

Polygram 

22.* Shadowy Men Schalggers (45) Jetpac 
23.* Karmah De Forest —_/ Shall Be Released Independent 
24. Tom Verlaine Flashlight Fontana 
25.* K.D. Lang Angel With A Lariat WEA 
26. Lounge Lizards No Pain For Cakes Island 
27.* Oversoul Seven Fool Revelation Edge 
28. The Chills | Love My Leather Jacket (12") Flying Nun 
29. REM - Dead Letter Office IRS 
30.* Go Four ¢ Six Friends — Zulu 


This chart is NOT a representation of what is played on Music 
Underground Canada, but is representative of wht is being played at the 

stations who receive the show. It is based on Frequency of appearance on 
charts and placement. 
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CFMU 
McMaster University, t NIVOrSity. OF Lethbridge 
Room 301 AC Res. Bldg. 
Hamilton Hall 4401 University Drive 


Hamilton, Ontario 48S 4K 1 Lethbridge, Alberta TIK 3M4 


416-528-9888 403-529-2335 
Contact: Susan Kimin Contact: Sherri Rhodes 


CKUR 
CFUV University of Regina 
rs 103.1 FM Studnt Services Centre 


P.O. Box 1700 Regina, Saskatchewan $4$ 0A2 
University of Victoria 306-384-7600 
Victoria, British Columbia V8W 2Y2 Contact: Rob Reid 
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LARGE SELECTION OF PUNK-NEW WAVE is 


U PADS B PAIN 


BIG CITY RECORDS 


RECORDS! 


BCR *13 SHORT FUSE 
SEVEN SONG 7” E.P. 
12” LP. 


BCR*12 URBAN WASTE POST- 
REMIXED & REMASTERED PONED 
F EP I2E LP. 


BCR *11 UNJUST $6 
“HAMMERHEAD” DEBUT L.P. 
NINE SONGS! 


INCLUDES FREE POSTER & STICKER. ALSO AVAIL !N CASSETTE 


BCR *10 MOB $6 
“WE COME TO CRUSH” 
13 SONGS! DEBUT L.P. 


INCLUDES FREE POSTER & STICKER. ALSO AVAIL IN CASSETTE 


BCR *9 MONTREAL/NEW YORK $5 
“CONNECTION 85 COMPILATION” L.P. 


INCLUDES FREE POSTER & STICKER FEATURING Six Bands. Three 
from N.Y.. 3 from Canada, Scab. Ultra Violence. Krackdown 
Gassenhaver, Countdown Zero and Vomit & The Zits 


BCR*8FIRSTTHREE $5 
“SINGLES COMPILATION’ L.P. 


FEATURING 12 Bands and 22 Songs! XK!, Betrayed. Ultra 
Violence, Savage Circle, No ‘hanks.- Armed Citizens. Fathead 
Suburbia. No Control. Disorderly 

Conduct, Retlex From Pain, Vatican Commandos and C.1 A.!~ 


i 
“MAIL ORDER CATALOG 


BCR *7 ONE BIG CROWD $5 
TRI-STATE COMP” L.P. 


Bands from NY NJ. UT. FEATURING. 25 Songs, 20 Bands + 26 
Page Fanzine! Unjust. Armed Citizens, Uttra Violence, Sheer 
Terror, Psychos, Shok, Krieg Kopf. Bloodlust, Javi And The 
Bastards, Pleased Youth. Sacred Denial, Bodies In Punic. Stetz, 
Bediam, Adrenalin 0.0. 76% Uncertain, Vatican Commandos, 
Chronic Disorder. Seizure and Violent Children! 


Also Avail. on Cassette 
BCR *6 BITTER UPROAR 
“LIVE AT CBGBS” L.P. DEBUT, 
EIGHT SONGS! 


BCR *5 DON’T WANT NO PITY $2 
4 BANDS/4 SONG COMP. 7”E.P. 


FEATURING. Unjust. Ultra Violence, No Contro! & Armed Citizens 


BCR “4 SAVAGE CIRCLE $2 
DEBUT “7 SONG E.P.” 


FANZINES! 
BCF *10 “HERE TO STAY” ISSUE OUT 


(wi! Shope +Unjust / Cromags/ Murphy s Law SOON 
& Leeway 


BCF "9 “BACK FROM THE GRAVE” 


FEATUR!NG Mob, Scab, Sheer Terror and $4 .50 
Ultra Violence & Motorhead! 


BCF *8 “GREATEST HITS” ISSUE $4.50 
FEATURING Heart Attack, Mob. Kraut, Undead, Sképtix, 
Urban Waste and Agnostic Front! 


ae PINE STREET 
= LAKE PEEKSKILL 
NEW YORK 410537 
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BCR 11 Unjust 


N.Y. BASED! 
VIDEOS! 
BCV #1 “BIG CITY LIVE AT CBGBS”! 


FEATURING: Bitter Uproar, Armed Citizens, $40 
Urban Waste! FROM: Feb 26, 1963 Motineee 


TEE SHIRTS! ........000 $38 
BCT #1 (Double Sid-d) 
BIG CITY LOGO ON BACK SIDE, YOU CHOOSE 
YOUR FAVORITE BIG CITY RECORDING ARTIST 
FOR FRONT “SPECIFY SIZE & COLOR DESIRED 


STICKERS! 
BCS *’s 1-10 
Short Fuse, Urban Waste, Mob, Unjust, Bitter 
Uproar, Armed Citizens, MTL/N.Y°, One Big Crowd, 
Nice and Loud & Big City 


50¢ ea. All 10 For $4.00 
STORES & DISTRIBUTORS! 
LET'S DEAL DIRECT. 

CALL OR WRITE SOON. 
COMING SOON: Scab & Scumgoddess 
L.P.’s. LOOK IN YOUR LOCAL STORE 
FOR MY RELEASES. iF YOU DON’T SEE 
THEM, GIVE THEM MY NAME AND AD- 
DRESS TO ORDER WHOLESALE. 

ALL PRICES ARE POSTPAID. MAKE CHECKS 


OR MONEY ORDERS, OUT TO: JOHN 
SOUVADJI - NOT BIG CITY RECORDS! 


AT BCR. CANADIAN ORDERS ADD $1 PER 
ITEM/FOREIGN ORDERS ADD $2. 


GET OUR SPRING CATALOGUE & 
‘Si YOUR SAVINGS INTO 


SHOES! 2 


John Fluevog has the grooviest way known to cs 
to rid yourself of those filthy lucres! Here’s how: 


et John Fluevog be your financial advisor this quarter. He'll disclose to you all 

the hottest fashion investment tips, trends and inside information as you spend; 

spend, spend your savings account! Why hoard all those dirty little pieces of 
paper when you can float through the fiscal year on the shoes-coveted by kings? 
Shrewd analysts are predicting a downward swing in your personal net worth, followed 
by a definite upturn in your closet and self image. Mail in this ad for, our Spring 87 
Catalogue and prepare to spend your savings account like you've never spent before! 


“< CATALOGUE FREE 
SHOES COST MONEY ¢ 


JOUN FLUEVOG 


852 Granville Street, Vancouver BC Canada V6Z 1K3 (604) 688-2828 ow Lf 


G.G. Allin, Hated in the Nation 

"I'm not religious, I'm not political, | 
don't fucking care what Reagan does, 
don't give.a fuck.... | drink, fight, and 
fuck". That's basically GG's philosophy 
of life. Tired of all that positive crap 
that's going around these days? This 
cassette should prove an adequate an- 
tidote, fifty minutes of abuse to put you 
back on the straight and narrow. Mr. Al- 
lin has many suggestions to help you 
along the way... however, most people 
do not appreciate his helpful hints and 
that is why he's Hated in the Nation. Oh 
well. Great messy punk, very high ener- 
gy and not at all politically correct. (Roir. 
611 Broadway, N.Y. N.Y. 10012. USA) 
A. Clark 


The Funeral Factory, Lving with Ghosts 
| wanted to like this record - the idea of 
death music from Calgary appealed to 
my sense of irony, but really, this is at 
best not very interesting, and at worst 
pathetic. Side 1, Whiteside, sounds like 
the Cocteau Twins without the echo 
and reverb. Side Two, Darcside, (note 
the lack of a K) reminds me of Berlin - re- 
member Sex, I'm a... - on quaaludes. 
Save your money and hope this one 
doesn't get much © airplay. 


(SmallhorseBigapple Records, 1-521-21 
Ave Calgary Alta.) 


Of Tanz Victims, Ostrov a Novo Sibir- 
sky 

A Canadian industrial band that actually 
sounds good and doesn't sound like all 
those other Industrial bands. Definitely 
should be heard. P.S. Its fuckin' art, o.k. 
'!! (Banker Records, P.O. Box 301, Sta- 
tion E, Montreal, Quebec, H2T 3A8) 
Anthony Chrumka 


Re Records Quarterly Vol. 2 No. 1 
Yeah, | know I've been raving on about 
‘this series. of records in RearGarde for 
quite some time, But really, if you ha- 
ven't picked up any of the previous 
numbers, you should. Fhe newest edi- 
tion features music from free rock to 
‘environmental recording', including 
tracks from The Blitzoids from the 
States, Ur from Sweden, an interpreta- 
tion of Muddy Waters' The Same Thing 
by Henry Kaiser and friends, Toronto's 
John Oswald, a vintage soundtrack 
piece by ex-Slap Happy member Antho- 
ny Moore, and a live cut by This Heat 
(featuring a cassette machine with 
instant rewind ability as lead instru- 
ment!) plus others. The printed mag 
that's enclosed has an interview with 
Musique Concret founder Pierre Schaf- 
fer as well as several articles on elec- 
tronic music. Do yourself a favour and 
buy this. (Recommended Records. 583 
Wandsworth Rd. London, SW*, Eng- 
land.) : 

A. Clark 


The Cost of Living 

Alright I'm stuck. It's the sorta album 
you wouldn't go outta your way to sell 
if you had it in your record collection, 
but also the sorta album you wouldn't 
go outta your way to buy if you didn't 
already own it. There's not enough to 
dislike or enough to like. I'd say it 
sounds like REM but raunchier. It just 
* don't thrill me. (Don't Get All Heavy 


And Uncool Records, Suite A1602 360 
East 72nd Street, NY, NY 10021 ). 
Emma Tibaldo 


Ludichrist, /mmaculate Deception 


Gonna... puke, vomit, barf, throw up, I'll 
be... blowing chunks and gobs and mu- 
cus and blood, choking gagging 
sounds, splash my guts on the ground, 
vomit dripping from my hair... Yup, 
more mindless metal/hardcore mayhem 
from NYC. Of course, it's great! 
(Combat Core) (Send mail to P.O. Box 
3407, Farmingdale, NY 11735) 

John Coinner 


Julian Cope, Saint Julian 

Get ready to boogie gently or be bored 
- depending on who you are. Music to 
water you plants by. Not really usual 
CRSG material. Nonetheless a couple 
(just a couple) of tunes redeem Saint Ju- 
lian. And, oh yés, if you're one of those 
who go by the sleeve: Julian Cope does 
look kind of cute, | say. There you have 
it. (Island Records) 

Andrew Cook Jolicoeur 


Strange Babies Who Cry Rock, Various 

Another Detroit compilation - they must 
have one helluva scene! There's all 
kinds of sounds on this disc; deep and 
murky, psychedelic (isn't everyone get- 
ting sick of that branding?), strange, 
males and females.... | liked Ragged 
Truth, Johnny Allen and the Appeal, and 
especially the rockin' Vibratory Synod. 
You pick your favorites. By the way, 
the cover offended every female at the 
station. Aren't you curious now??? 
(Pull/Light Records, no address availa- 
ble). 

Lorrie 


50/50, Heart Like A Rock 

Very American to my ears. Maybe a 
new Beach.Boys? | can see it now, roll- 
ing out of a radio on to the sands... 
Songs about loneliness, love gone 
sour, wandering... It's too bad the fe- 
male vocalist only sings on one track, 
cuz she's the only one who's got any 
intensity. The guitars are nice, not wild. 
The best cuts are the title track and the 
mellow Long Road. So | tried to be nice. 
(Rockduster Records, PO Box 10437, 
Greensboro, N.C. 27404-0437) 

Lorrie 


ie 


The Brigade, Come Together 

This is the kind of album that you buy 
because you really like the group, but 
after one of two listens, it ends up as a 
dust collector on your shelf. Come To- 
gether, The Brigade's third LP (really an 
EP) is supposed to be a follow-up to The 
Dividing Line, but on comparing the 


‘Hungry for What, 


two, it just doesn't measure up. The mu- 
sic and.lyrics may be more mature, but 
it's that change that makes it "common" 
and, | must say, boring and... God for- 
bid... popish. (Better Youth Records. 
P.O. Box 67A64. Los Angeles, CA 
90067). 

Gus 


Blurt, Smoke Time 

The rhythms leap, lope and crawl on 
the ground. Ted Milton and his trusty 
sax squeal and honk in protest. Yup, 
the new Blurt platter is up to scratch. 
Which only shows that Canadian expa- 
triate Ted the Horn can be as loopy as 
any Californian, Mr. Chrumka. 
(Madigral Distribution, 140, rue du 
Theatre, 75015, France). 

A. Clark 


Bill Lloyd, Feeling the Elephant 

| say, "Hey! What should | write? Every 
song sounds the same. It's pop music. It 
stinks." Paul says, "So write that." So | 
did. (Throbbing Lobster, P.O. Box 205, 
Brookline, MA 02146). 

Gus 


The Shattered 
Dream < 

Real melodic early Clash type stuff from 
Switzerland. Some: of it sounds like U2 
with balls. Good production, thoughtful 
lyrics, not horribly original but good for 
anyone who's into all that Better Youth 
Organization stuff like 7 Seconds and 
the Brigade. (Better Youth Organization, 
Post Oftice Box 67A94 Los Angeles, 
CA 90067) 

John Coinner 


Mad Parade: A Thousand Words 

More melodic stuff. Sounds like Hungry 
for What. This is getting boring. (Better 
Youth Organization P.O. Box 67A94 
Los Angeles, CA 90067) 

John Coinner 


Washington Dead Cats, Go Vegetables 
Go! 

The W.D.C.'s are a real nutty bunch of 
goofs fascinated with junk (not the nar- 
cotic), horrible B-movies and the wild 
American waste. Being from France, 
they can't really grasp the relevance (if 
any) of this culture and instead come 
off sounding contrived and shallow, 
randomly grabbing at every possible 
chiché and stale expression. Limited ar- 
rangements and themes, twisted coun- 
try-sludge-rock, Bella Lugosi-tinged vo- 
cals at times, singing about homicidal 
madmen, voodoo powers, swamps, 
monsters ad nauseum. (Bondage 
Records, 70 rue Romain Rolland, 
91550 Paray vielle poste) 

Peter Rooter 


Gelatinous Citizen, Rhythms of Indus- 
try 

This is music for people who work on 
assembly lines. Yes, despite the prom- 
ising title, it doesn't deliver. One guy, 
Ferd, put this together and it shows. 
There: is no originality here. In fact, 
some of this sounds very much like ear- 


ly OMD: | can't think of anything that. 


would depress me more. Except possi- 
bly someone paying their hard-earned 
cash for this record. (Caveat Emptor, 


Repenreinrtnet te Mann ec Ia 


< Meaney nme nen tots ota 


P.O. Box 10023 Arlington, Va. U.S.A.) 
Brian F. 


The Lounge Lizards, No Pain For Cakes 
The Lounge Lizards have always dis- 
turbed me, not because | haven't been 
able to relate to their weirdness (ok — 
so | think provincially sometimes) but 
just because it's so hard to pin down. 
normally, | wouldn't care about that ex- 


- cept | have to review their effort. This al- 


bum hasn't eliminated my fears. More of 
the same weirdness with the saxes and 
stuff. This is jazz you expect to hear if 
they ever reversed the universe, yet 
right side up it still sounds good. In fact, 
on a more real level, this-is music that 
you listen to as you put on your finest 
duds to step out on the town. Little 
black cocktail dress of or shark-skin 
jacket are essential. (/sland Records) 
Faye Collins 


Groupoem 

Album of the year. Straight ahead punk 
with great song titles like Drink Beer Til It 
Hurts (a song after my own heart), Why 
I'm the Roast Beef and Frank Sinatra of 
Misery. This band has something 
named Nobody on vocals. If he ever 
learns how to sing or write lyrics this 
band will cease to exist as we know it. 
(No address available) 

Warren Campbell 


Walter Holland, Relativity 

When | was a younster we used to get 
altered-and listen to Ricochet by Tange- 
rine Dream and think that was real cool. 
Well, it wasn't and neither are these 
guys. TD with a heavy drum simulator 
and a couple of sugary melodies. If you 
like electronics check out the sound 
labs around town or find some old SKY 
label recordings, a much better invest- 
ment than this. (Coriolis Records Gar- 
den Grove Ca. 92640) 

jfsm 


Laibach, Opus Die 
The sixth LP from this enigmatic Yugos- 


lavian group. In many ways their most 
straightforward and accessible, they 
even go so far as. including their own 
versions of Opus's Life is Life and 
Queen's One Vision, though each 
sound like a call to arms. In fact the en- 
tire disc sounds remarkably authoritari- 
an and militaristic. Pounding drums and 
fairlight orchestrations marching across 
a unified Europa. Remarkable. (Mute 
Records. 429 Harrow Rd. London. 
W10 England) 

A. Clark 


Dwight Yoakam, Hillbilly Deluxe 

You may recall last issue "Mr. Wonder- 

ful" et al. slagged the single from this al- 

bum. What can you expect from some- 

one who picked the Nordiques to beat: 
the Canadiens. | say "Mr. Wonderful" 
knows as. much about country music 


’ as he does about hockey. Dwight Yoa- 


kam is the most important new country 
singer to come along since the untimely 
death of Gram Parsons in 1973. Most 
country artists today water down their 
music with various crossover styles 
and over-production or just about any- 
thing to get a hit record. Yoakam's integ- 
rity remains fully intact on this album as 
he sticks to traditional country music 
the way it should be played. What sets 
him 

apart is his distinctive’ voice and hot 
back-up musicians. Still in his early 
twenties, Dwight has picked up where 
Hank and Gram left off. Best country al- 
bum of 1987 so far. (Reprise Nashville/ 
WEA) 


Zippy 


Fred Frith/René Lussier, Nous Autres 

Fith and Lussier are mainly (great) gui- 
tarists but on this they have picked -up 
another half dozen instruments and re- 
corded a fine LP of tunes and improvs. 
Recorded live at the Victoriaville Festival 
last year with the help of Tenko Ueno, 
Christoph Anders and Chris Cutler (ot 
Cassiber), and Genevieve Letarte. A 


oO 


necesssary purchase for fans of either 
artist, as well as being a good place to 
start for those unfamiliar with their 
work. Highly recommended. (Disques 
Victo. 7 rue Olivier. Victoriaville, Que- 
bec) 

A. Clark 


Lillian Allen, Revolutionary Tea Party 
Lillian Allen is a Canadian poet who has 
had some recognition outside our ‘na- 
tional backwater. She teamed up with 
some members of The Parachute Club 
and the Toronto all-girl Subcversive 
Chorus and came up with a reggae al- 
bum. Maybe Allen should've stuck with 
poetry. Musically Revolutionary Tea 
Party isn't brilliant. It does have a fun 
cut called The Subversives along with 
the title track which has a great intro, 
complete with human siren and generic 
dub beat. One interesting thing here: 
unlike most reggae, these songs are en- 
tirely about women's situations. It 
makes a couple of the songs more 
meaningful and orginial than they 
would've been otherwise. (Verse to Vi- 
nyl, Box 311, stn. E, Toronto, Ontario. 
M6H 4E3). 

Lisa Pasold 


The Frantics, Boot to the Head 

If you've seen the Frantics live, you'll 
know that their jokes are mostly visual. 
So it's not surprising that they aren't as 
funny on record. The first skit is about a 
guy who can "shit pieces of pie". And 
that pretty much sets the theme for the 
album. Other skits like Worshippers R 
Us (about religion), and songs like / 
killed Bambi's Mother (about butchering 
a fictitious female deer) are good for a 
few laughs, but overall, it's about as 
funny as Warren. | prefer Bob & Doug. 
(Attic Records!) 

Louis R. 


The Smarties, Whole Buncha Weirdos 
It's the Smarties, appropriately enough. 


. This is the debut album from a bunch of 


bratty little lads who consider their mu- 


sic to be skate board punk. They come 
straight out of Hannover, West Germa- 
ny, where the little brats have launched 
their superb album, Whole Bunch of 
Weirdos.. It's great music. Fast and fun. 
My suggestion is to buy the record, 
find a friend with a pool, empty it, then 
pull some hundred watt speakers out-- 
side, and skate baby skate. (BYO, Post 
Office Box 67A64, Los Angeles, Cali- 
fornia, 90067.) 

Jamie Nelthorpe 


Ladysmith Black Mambazo, Shaka Zulu 
Just imagine yourself in Africa with miles 
upon miles of open land. The sun is-set- 
ting. The.sounds of rhythmic Zulu tribal 
chanting ain't far away. The reflexion of 
the fire the singers are dancing around 
is dancing with their a cappella vocals. 
From a distance, against a darkening 
sky, flames can be seen leaping about 
the exotic landscape. Bypass the travel’ 
agencies. Bring a little bit of the real Afri- 
ca home by getting this record... by 
hook or by crook! (WEA Records) 
Nelthorpe & Jolicoeur Inc. 


Bamff, Come Outside 

It's weird. It's what you want to give 
your very mildly alternative cousin as a 
birthday present. In due time, she might 
even belly-dance to it! But, then again, 
perhaps this isn't quite her cup of tea. 
‘One track is too much like the next one. 
Could be the Vevet Undergournd 
turned poppy Arabic. (Modamu 
Records, 374-810 W. Broadway, Van- 
couver, B’C” V5Z 1J8) 

A. Jolicoeur & R. Gribovsky 


21st Century Dub 

Sixty minutes of dub featuring people 
like Augustus Pablo, Judy Mowatt, and 
the dynamic duo of Robbie Shakepeare 
and Sly Dunbar (don't these guys ever 
sleep). While | am a fan of dub this tape 
just doesn't seem to satisfy. Some parts 
of the tape sound like outtakes from a 
Laurie Anderson session. The rest of 
the tape sounds like there were too 
many chefs in the kitchen when they 
put this one together. 21st Century 
Dub has it's moments but | doubt in 13 
years anybody will remember them. 
(ROIR, 611 Broadway, Suite 725, New 
York, NY 10012) 

Warren Campbell 


Rhythm Pigs, Choke on This 
Soooooweeeee! One of the best fuck- 
ing albums of the last year.! These three 
Texans put it all together in grand style. 
No clichés here, originality and talent 
are the key. All excellent musicians. 
Greg Adams has come up with a guitar 
sound that would make any aspiring 
strummer envious, pulling off killer so- 
los without so much as a trace of wank- 
ing. The speed and intensity is hard- 
core, but the the feeling is almost coun- 
try-like, an eclecticisim that truly works. 
Politics, the environment and personal 
issues all make an appearance and irre- 
sistible is a stab at the seminal punk/ 
harcore rag Maximum Rock n' Roll, call- 
ing them Big Brother's Little Brother, for 
dictating what is acceptable behaviour 
in the scene. So you can take yer Husk- 
er Du comparisons and stick ‘em 
where the sun don't swine, the Pigs 
leave ‘em in the pen eating slop. 
(Mordam Records, Box 988, San Fran- 


cisco, Ca. 94101). 
Scott Powter 


Sattelites, Live Via Sattelites 

For a live album, the recording quality is 
surprisingly good — this is not a pile of 
porridge which occasionally spews 
forth screeching cheers and ‘how ya 
doin's' ad naseum. Recorded at Toron- 
to's Bamboo Club, this album really 
captures the upbeat, rockin' reggae 
sound of the Sattelites. There is no lack 
of musicianship in this nine member. 
band: organ, percussion, harmonies,.a 
really cool horn section, and even steel 
drums on a couple of numbers al! werk 
together to keep the arrangements in- 
teresting and the music extremely 
catchy. If you like reggae, you'll love 
this album. © on if you're not too big on 
reggae music, this may just be the al- 
bum to make a convert out of you. (Axe 
Records, Box 4&3, Station K, Toronto, 
MA4P 2G9.). : 

Rankin' Rina 


Suicide, Ghost Riders 

A live recording of their tenth annive- 
sary show in 1981 (yes, they've been 
around that long.)-Alan Vega still sings 
like a psychotic Elvis and Martin Rev is a 
dark, relentless electronic presence. 
One of the first and still the best. | can 
hardly wait for their new studio work. 
(ROIR. 611 Broadway NY. NY 10012 
USA) 

A. Clark 


Young Fresh Fellows, The Men Who 
Loved Music 

These guys are funny. they satirize 
everything from Perry Mason to Amy 
Grant to Karen Carpenter = and they do 
it well! Great screaming guitars, strong 
vocals. They go from pure country 
(Hank, Karen and Elvis) to raging psy- 
chedelic sounds, | Don't Let the Little 
Things Get Me Down, so it's obvious 
these Fellows have fire in their souls. 
My faves were Amy Grant, My Friend 
Ringo, Why | Oughta. |'d love to see 
them play live because they sound like 
they'll be the ultimate party band. Hope- 
fully, they'll be around til Old replaces 
Young. (Frontier Records, PO-Box 22, 
Sun Valley, CA 91853) 

Lorrie 


The Long Riders, Two Fisted Tales 

These guys did a great beer commer- 
cial, to bad the album isn't quite as 
good. Home grown roots, rock'n'roll, 
country, sort-of-garage type stuff. Only 
problem is, it all sounds pretty much 
the same and ain't nearly raunch 
enough to grab your attention. There 
are two great songs though, Gunslinger 


Man and | Want You Bad Now. If they 
released a single with these two tracks 
I'd recommend it. (/sland Records) 
Emma Tibaldo 


Bratty and the Babysitters, /n a State 
O.K. O.k., I'll try to listen to the album 
one more time. Listen I'm sorry |. keep 
falling asleep. Why bother with this al- 
bum? I'd hate to be a relative. (No ad- 
dress cause who cares?) - 

Anthony Chrumka 


John Zorn, The Big Gundown 

John. Zorn plays:the music of Ennio 
Morricone. And it works! And while this 
review is a bit late in coming (this was 
released late last year) it is never too late 
_ to pick up on this most interesting man. 
This time out Zorn has assembled the 
best New York the avant garde has to 
offer and everyone shines. Don't, | re- 
peat, don't be distracted by the words 
avant-garde. This is quite accessible 
and apparently the first in a series of 
Zorn's treatments of other composers' 
work. Very highly recommended. (New 
Music Distribution Service 500 Broad- 
way, NYC, NY 10012) 

Brian F. 


The Pontiac Brothers, Mini Ep 

The Pontiac Brothers have just released 
their third album, or more appropriately 
a four gong mini LP, that consists of 
songs taken from their last two albums. 
When you listen to the album, you'd 
swear it was the same boys that sold 
Bob Dylan the cheap car, but there's a 
distinct flow that sets them apart from 
Dylan imitators. What I'm talking about 
is their interesting version of Dirty 
Deeds by: AC/DC, that still sounds 
raunchy but with a tinge of country 
influence. Not a bad album, but stimula- 
tion from it only lasts as long as four 
songs possibly can. (Frontier Records, 
PO Box 22, Sun Valley, CA 91) 

Jamie Nelthorpe 


Saccharine Trust, We Become Snakes 
Saccharine Trust appears to be more or 
less a vehicle for the beatnik visions of 
one Joaquin M. Brewer. Jazzy improvisi- 
ations and a certain dissonance com- 
bine with a whining wah-wah guitar and 
a voice that wavers between mono- 
tones and a dementia to make for some 
pretty difficult listening. While | can't say 
that | much like it, there is a very definite 
atmosphere being created here, So | 
‘guess that means these guys are pretty 
good at what they do. | still don't like it 
though.. and what about Aspartame? 
(SST Records, Lawndale, Ca.) 

Scott Powter 


Lolitas, Lo Lit as 


Yes, Lolitas. Where were you till now? 
‘In France', you say. Well, glad you 
managed to get here somehow. And 
that's cause all sorts of just plainly fun- 
to-discover tracks blend German, 
French, and other assorted influences. 
Never mind that only one of your 
songs is in English and the rest in 
French, your countrified pop (but not 
pap) is at times trés/sehrWVery refresh- 
ingly European and is bound to put me 
in a good mood - be it at a do or while 
battling the in-between parties blues. 
This one is both to relax and hop to. An 


_ Bennett. (Virgin) 


all-mooder; that's what! And, Lolitas,. 
your Harley Davidson tune is, brr, a 
real dynamo. (New Rose Records, 7 rue 
Pierre-Sarrazin, 75006 Paris, France) 
Andrew Cook Jolicoeur 


Mutabaruka, The Mystery Unfolds 

The third full length release from Jamai- 
ca's number one dub poet features 
more rapping-poetry over a very im- 
pressive line-up of musicians. Ibo 
Cooper (Third World), Marcia Griffiths 
and Ini Kimoze join in to help Mutabaru- 
ka spread his wise words to the world 
of rastafari and politically conscious 
people who dig reggae. The mysteries 
are revealed in. typical Mutabaruka 
fashion. Probably his strongest release 
to date. Apoliticals beware. (Shanachie 
Records, Dalebroook Park, Dept. R. 
Hobokus, N.J. 07423) 

Peter Rooter 


Mia, After The Fact 

:-You've heard it before - and probably 
better too, but there's something quirky 
about these guys that | kinda like. 
There's the sheer bravado of doing a 
garage version of California Dreamin' 
and the uniqueness of being able to 
make out the lyrics without the aid of 
the insert. Fast, fun, but really nothing 
very. new... (Who's the wise guy who 
classified it under hardcore new 
age???) (Flipside Records, 011 PO Box 
363, Whittier, Ca 90608) Sees 
jsfm 


Salem 66, Frequency and Urgency 
One Rocker does not a great album 
make. Four women and one man in this 
outfit.Too bad there are so many good 
all-female rock bands - this band can't 
hack competition. Not worth the vinyl 
that was produced to make the record. 
(Homestead Records/Dutch East India 
Traditing Co. PO Box 570 Rockville 
Centre, NY 11571-0570.) 

Anthony Chrumka 


Johnny Thunders, Station of the Cross 

The first thing | hear when pressing the 
play button is "anybody got a guitar 
string?" | wonder if anyone gave him 
one. Johnny. Thunders has probably 
never won an award for best guitarist 
but gosh on this tape he sounds great. 
This tape is live from the Mudd Club in 
New York and contains some classic 
rock 'n' roll songs like Wipe Out and 
Pipeline as well as classic Thunders 
tunes like Chinese Rocks and Too Much 
Junkie Business. If you can get into 
buying cassettes then mail away for this 
cassette-only release. “(ROIR, 611 
Broadway, Suite 725, New York, NY 
10012) 

Warren Campbell 


Les Rita Mitsouko, C'est Comme ca... 

Here is the new EP by this oddball duo 
from France. The first song is full of tin- 
ny pop noises and lots of la la las if 
that's what you're into. Maybe they're 
funny or even profound or something 
but -I sure can't tell. The other side fea- 
tures music you might hear coming 
over an old radio in a movie about Tex- 
as and includes a cheesy keyboard so- 


lo that sounds like a car horn; os ridicu- © 


lous it's brilliant. This is all harmless stuff 
and pretty corny, but then so is Tony 
Scott Powter 


Vogons, Kiss Me Under The Missile 
Toad 

Garage music that comes from Cana- 
da's garage music capital, Fredericton 
(?). Not bad, covering a wholexange of 
garage styles, but | like the faster stuff 
like Idaho and Surfin Nuclear. \'ll even 
forgive the U2ish guitar on Every- 
body's Girl coz the album's grungy 
anyhows. And the band has to be con- 
gratulated for not editing out all the mis- 
takes in the final mix. (D.T.K. Records, 
595 King St., #3a, Fredericton, N.B. E3B 
1F8) 

Paul Gott 


Anthrax, Among the Living 

With a couple of ex-members of $.0.D. 
in this band | had high hopes for this al- 
bum. Unfortunately | was let down. | 
don't hate it but it ain't great either. 
Something about the vocals bug me. 
Sounds like Grand Funk Railroad or 
something. The vocal harmonies are 
too wimpy and generic for the heavy- 
duty music the band kicks out. Also the 
mix seem way too slick for the type of 
speed-metal | eat for breakfast. Don't 
despair too much. Songs like Caught in 
a Mosh and Among the Living are worth 
buying the whole album for. Anyway, 
maybe you shouldn't listen to me cuz 
the record has been getting great re- 
views everywhere else. Final-warning: 
S.O.D. it isn't! (Mega Force/sland) 


Zippy 


The Replacements, Pleased to Meet Me 
So this is the band that has-critics falling 
all aver themselves with praise. Well... | 
guess it's O.K. Down to a trio, these 
Minneapolitans headed down Men- 
phis-way to record this, their fifth re- 
lease. Though some of the edge seems 
to be gone from their unique brand of 
eek! "good ol' rock n' roll", it has been 
replaced by equal portions of " quality" 
and "inspiration". Evident on such 
standout toons as The Ledge. This is 
not to say that the album is not without 
its moments of downright power either, 
and its oh so nice to hear signal noise 
and feedback on a Warner Brothers re- 
lease from 1987. So if you're a rock n' 
roller at heart then put on your baseball 
cap and drink lots of beer and dig what 
is surely some of the best of the. current 
crop. (Warner Brothers) 

Scott Powter 


Decade of Dreams, Wild Colloquial 

This could be the second album I've ev- 
er seen from Fredericton. Garagey mu- 
sic (my favourite) with kind-of artsy- 
fartsy Lou Reed-type I'm-not-singing- 
but-I'm-a-singer vocals (not my favour- 
ite). In the end, it gets my recommenda- 
tion coz the fuzz in the mix overpowers 
that progressive ‘stuff. Good record — 
it might have been great if they'd turned 
the vocals down, and the guitars up, in 
the mix. By the way, is that a nekkid 
woman on the cover? Just curious. 
(D.T.K. Records, 595 King St., #3a, 
Fredericton, N.B. E3B 1E8) 

Paul Gott 
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the ‘omedians. You c can also look 
for the comedians to get back to- 
r for an occasional ‘pala’ per- 

formance at Station Ten. So, too 
bad for Station Ten Comedy and 
hopefully we will see some more - 
of the old faces from Station Ten 

Now that the obituary is over and 
done with let's get on with the 
more, oaps, less serious stuff. Peo- 
ple have been asking me who the 
pictures are with this column. You 
know what, | really don't know. 
The editor of this fine rag decided 
to paste these pictures of silly look- 
ing people on the same page as 
this fine piece of literary achieve- 
ment. Personally | think these pic- 
: the same people you find 


B ¢ Ae: 
. Criques. Word ts - ¢ ris (Lorne) Elliott will be doing a play 
_as part of the festival. Not only that but Minkado, Minnesota's tav- 
oarite son, and Filler's favourite loon - Crusher Comic — will be. 
back in town for the fe: s part of the shows at the St. Denis 
_ Theatre, For the week of the festival c heck out CFCE-TV as there’ i] 
SOME SuFpFises. 
UC a RearGarde this column will be. telling you more. 
and a ul) sag ete ine ude a sheclule com- 


ma tt S not meant to he funny, ee i 
isinesswomen asking for men | who 
nadvised. 

ressure to write lhe ast Wo Pp. 
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The Sons of the Desert first record, 
the much awaited 7-song mini al- 
bum entitled Sons of the Desert, is 
due on the 11th of this month at a 
record launch at Secret's. On July 
23rd, they leave on their first major 
North American Tour. And after 
that, who knows??? Since it has 
been a year since RearGarde last 
heard from the Sons, Naomi (lead 
vocalist) and Maureen (who re- 
placed bassist Pete when he left for 
Australia last fall) came down to 
CRSG for a chat on the Sounds 
From the Underground show. 
RearGarde: OK, Sons of the Des- 
ert in the studio with us. So let's 
start with your tour of the Mari- 
times and all the fun you guys had 
out there. 

Maureen: Hmm... 

RearGarde: Or it wasn't that much 
fun after all? 

Maureen: We went with the Asex- 
uals... 

Naomi: ... and that was fun coz 
they're kinda rockin dudes and 


- they played a really fun set and it 


was good to see them play both 


nights... we played Halifax and 
Fredericton. 
Maureen: We played this’ really 


groovy club in Halifax called the 
Flamingo which is really cool. We 
got there after driving in a car with 
the eight of us and an organ for 
four hours; we got there and we 
hadn't washed or-.eaten and we 
were told to go on stage in 15 min- 
utes. And | had to play T]'s really 
awful bass that had only three 
strings. But it turned out to be really 
good in the end... 

Naomi: The shows went over re- 
ally well, and people were into it 
and they bopped around... 
RearGarde: So the scene's really 
happening in the Maritimes?: 
Maureen: Yeah, it actually is. 
Naomi: It's growing. 
RearGarde: And what about your 
tour this summer? 

Maureen: Our major North Amer- 
ican tour... 
and you'll probably never see us 
again cos we'll get killed by red- 
necks in lowa... 

Naomi: We'll probably fall in the 
Grand Canyon... 

RearGarde: For how long will you 
be away? 

Maureen: About 40 days. - 
Naomi: It's mainly a promotion 
tour for the album. 

Maureen: It's a seven song mini 


we're leaving July 23rd’ 


oh! the phone's ringing 


album... 
again! 
RearGarde: Hello, CRSG... 
Caller: Maureen, I'd like to know if 
you've ever read The Origin of the 
Conscious and the Breakdown of 
the Bi-Cameral Mind by Julian 
James.... | 

Maureen: | had a copy of it but | 


left it at work and someone stole 
it... this is really weird. Why 
doesn't someone ask us how long 
we've been together? 

Naomi: The phone's ringing 
again. 

RearGarde: Hello, CRSG... 

Caller 2: Yes, I'd like to know 
how long the Sons of the Desert 
have been together? 

(Everyone laughs) 

Naomi: The Sons of the Desert, in 
its present form, have only been 
together since last September, but 
before that we were with another 
bassist... since November 85. 
Maureen: Are you a follower? 
Caller 2: Ya... ya... 

Maureen: Have you been to any 
of our shows? 

Caller 2: All of them! 

Maureen: What do you look like? 
Caller 2: Oh... uh.. eh.. (hangs up) 
Maureen: The phone keeps ring- 
ing. 

RearGarde: Hello, CRSG... 

Caller 3: Hello. I'd like to know 
when the Sons of the Deserts are 
going to give in another tape be- 
sides Best Things? 

RearGarde: Well, actually, it's the 
fault of the station 'cos they gave in 
a four song tape... and as often 
happens around here, some mean- 
ingful soul put it in a safe place and 
now it's gone forever.. 

Maureen: My mother does that 
sometimes... We'll) have our 
record out really soon, and it'll be 
much better than that demo. 
Naomi: |'m afraid that everyone is 
going to think it's overproduced 
because it's on 24 track... 
RearGarde: Well, you know, 
whenever somebody puts out a re- 
ally good record and eveyone else 
is really jealous because they can't 
afford to go into a 24 track studio, 


‘they say, 'Well! {t's overprod- 


uced!' 

Naomi: Obviously, anything that's 
recorded in a studio will sound dif- 
ferent than a live show, and people 
who go see live shows all the time 
will buy the album and it will take 
them by surprise, and they'll say, 
‘This album isn't anything like the 
energy they have live!' 
Maureen: But | think that the 
record - if it mixes down well - will 
really, really capture our enegy 
plus give it alittle intrigue and inter- 
est! 

Interview conducted by Rina 
Gribovsky 


Cafe Campus: 3315 Queen Mary, 
735-1259. 

Club Soda: 5240 Park Ave., 270- 
7848. 

Forum: 2313 Ste. Catherine St. W., 
932-2582 


Foufounes_ Electriques: 97 Ste. 
Catherine E., 845-5484. 
Peel Pub Showbar: 1106 De 


Maisonneuve W. 845-9002. 

Rising Sun: 287 Ste. Catherine St. 
W., 861-0657. 

R.O.O.T.S: 87 Ste. Catherine St. E. 


Compiled painstakingly by Rina 
only, seeing as how Jonh has left on 
a three month tour in search of tame 
and glory..... 

One word, and one word only, 
about the Jazz listings for the Fes- 
tival: Find them yourself!!! (three 
words, actually). Serioulsy folks, the 
jazz listings can be found in their 
most correct and complete form in 
many, many publications and if | 
tried to include them in this month's: 
RearGarde a)they would take up 
three. pages, and b) | would be dead. 
Nuff said. 


Monday, June 1: 
Peel Pub Showbar: Cocktail Musik, 
pop. Today and tomorrow. 
Rising Sun: Blue Monday Jam Ses- 
sion, featuring the Inuit Blues Band. 
Spectrum: Rock and Hyde, . ex- 
Payola$. (Personally, | don’t see 
what all the fuss is about... | mean, 
The Payola$ is such a great_name... 
so what if it has negative con- 
Aotations?... It’s not like nobody does 
it; everybody does it, and if they all 
want to act holier than thou and 
pre;tend they don’t by not playing a 
band called the Payola$, then the 
big, Top 40, money-making North 
American music monopoly... or is tht 
ar is even more 


show starts at 8 pm, and tix are 
$4.50 for those who. are students, 
$6.50 for those who are not. 

Station 10: Battle of the Bands con- 
tinues with the semi-finals. 

Tatou:... is closed, not even Jimmy 
James comes around on Mondays. 


Tuesday, June 2: 
Club Soda: Empire des Futures Stars, 
a showcase of up-and-coming 
Montreal francophone bands. This 
week it’s Sotho, Fine Touch (did they 
say francophone?), and  Marie- 
France Thibeault. 

Peel Pub Showbar: See the 1st. 
Station 10: Jazz fusion with Quartz. 
Tatou:: Madison Ave. Pop goes the 
weasel..... 


Wednesday, June 3: 
Foufounes Gargoyles with Bebe 
Buell. Garage-y, 60’s type stuff. 

Peel Pub’ Showbar Bowser and Blue. 
This -duo began as a_ bar 
music/comedy team a few years 
back. They do everything from jokes 
to weird versions of populars songs, 
| think they’re even supposed to be 
funny. Every Wednesday. 

Station’ 10: Dream Landscape, 
featuring the drummer from I’ve, 
Been Robbed (or IBR that you keep 
seeing. spray painted on walls 
around the city.) Today and tomor- 
row. 

Tatou: Jam night with Jimmy 
James.... does anyone even know 
what he looks like??? 


Thursday, June 4: 

Foufounes: V.U. No,. not a Velvet 
Underground cover band, these guys |. 
are a bit older than the average 
emerging Montreal group, and thei 
style of music is more ‘progressive’. 
Peel Pub Showbar: Twist and shout 
to the ‘Beat’ of Rock and Roll Music 
with a a band who do a tribute to 
those four lads from Liverpool with 
the funny haircuts... you call that a 
funny haircut?? Have you ventured 
down to Les Foufounes lately?? 
Anyway, the Beasties play up until 
and including the 7th (which is a 
Sunday). 

Rising Sun: Band of Bob, one-man 
techno-synth group. Basically one 
guy surrounded by a _ lot of 
gadgetry... could be the next The 
The.. catch him later this month at 
Foufounes (June 11). 

Station 10: See the 3rd. 

Tatou: The James McDonald Group, 
rock. Today, tomorrow, and Satur- 
day. 


Friday, June 5: 

Foufounes: French Bastards, two 
guys from Disappointd a Few 
People. 

Peel Pub Showbar: See the 4th. 
Rising Sun: All the way from Haiti, 
it’s Dixie Band. Also on the 24th, 
also at the Sun. 

R.O.O.T.S.: Reggae Rampage. Also 
tomorrow. 

Spectrum: Shawn Phillips, American 
60's balladeer. Hmm, sounds like a 
male version of Joan Baez. Show 
starts at 8 pm, tickets are $15.50 and 
you can catch him tomorrow and 
Sunday as well. 

Station 10: Ray Condo and his Hard 


289-9135, 

Spectrum: 318 Ste. Catherine St. W. 
861-5851. : 

Secrets: 40 Pine W. 844-0004. 
Station 10: 207 Ste. Catherine St. W. 
934-0484. 

Tatou: 3519 St. Laurent. 845-4337. 
Thunderdome 1254 Stanley, 397- 
1628. 

L’Usine: 77 Mt. Royal W. 287-1847. 
Paladium: 1650 Berri, 284-0009. 
Verdun. Auditorium: 4110. LaSalle, 
765-7130. 


Rock Goners bring their unique style 
of 1940's and early 50’s country and 
rockabilly to the Station — this 
weekend. Bring your dancing shoes. 

Tatou: See the 4th. 


Saturday, June 6: 

Foufounes: Two ‘groups (I think 
they’re francophone, based on the 
names... ) Les Parazits and Amnesie. 
Paladium The Wicked Tour 87, | 
think Zippy will be happy to hear 
about this, presents Exciter and spe- 
cial guest, Crypt. Plenty of hard- 
speed-metal-death-rock to _ satisfy 
éven the most, ef... well, you know 
who you are. Tix are $8, show starts 
at 8 pm. 

Peel Pub Showbar: See the 4th. 
Station 10: See the 5th. 

Tatou: See the 4th. 

L’Usine: Double bill presented by 
Psyche Industry Records, as well as 
a double record launch: at 8 pm it’s 
Groovy Religion from. Toronto, 
launching their new album Thin 
Gypsy Thief; and, at11 pm, it’s the 
much-awaited .release of Sex Mad 
from Vancouver’s Nomeansno!, self 
described as high-tech/jazz- 
funk/art-punk/minimalist/high 
volume/goof-rock. Sounds like fun. 


. You can also catch Nomeansno at 
Foufounes tomorrow night, and at 


Station 10 on the 9th. 


Sunday, June 7: 


_ Cafe Campus: Triple bill with’ Les 


Taches (who do country rock sung in 
French); The Hodads (who do more 
country rock, except they sing in 
English, even though they're fran- 
cophone; and E. J. Brulé, who makes 
funny noises with his mouth while 
accompanying himself on-a shovel... 
that’s right, a shovel. All that for only 


. three smackeroos. 


Club Soda: Thrashing Doves fly into 
our fair city... 

Foufounes: Nomeansno, see L’Usine 
on the 6th. 

Peel Pub Showbar: Last ‘night for the 
Beasties, see the 4th. 

Rising Sun: African Beat Sunday with 
Buzanga from Kenya. Also on the 
14th and 28th, right here in the 
House of the Rising Sun. 

Secrets: Three O/’Clock Train. Ab- 
solutely the-last Montreal gig before 
they leave on tour. Come and ex- 
perience their unique blend of ‘Fil- 
terish’ music. OK, OK they're 
country rock, for the uninitiated. 
See? | didn’t say ‘cowpunk’! And for 
anyone who's interested, Mack, the 
lead’ singer/guitarist, is (in his own 
words): a sex-symbol that delivers... 
nudge, nudge,’ wink, wink... (don’t 
get yourself all excited, Rina - ed.) 
Thunderdome: — Groovy _ Religion 
from Toronto. See L’Usine on the 
6th. oe 

Spectrum: See the 5th. 

Station 10: It took them long 
enough, but they're finally in the 
‘swing’ of things once again. Yes, I’m 
talking about Montreal’s fav ska 
band (now that MOB (ho ho - ed.) 
has bitten the big one), The Swinging 
Relatives. Expect some minor chan- 
ges in the form of a newly-added, 
real cool bongo player, and the 
departure of their former lead 
guitarist. Still as much fun as ever. 
Skank steady! Also at the Rising Sun 
onthe 30th, and at Foufounes on the 
20th. 

Tatou: Remedials. 


Monday, June 8: 
Peel Pub Showbar: The Now, ‘power 


a DS. a 
+ 2% 44.44 


pop’ with mod influences (as in The 
Jam and the Who). Today and tomor- 
row. Catch their record launch at 
Station 10 on the 30th. 

Rising Sun: Blue Monday Jam Ses- 
sion with The House-Rockers. 
Spectrum: Byus, music with visual 
elements. Staging done by Marc 
Beland of La La La (Human Sex). 
‘Show starts at 8:30 pm, tickets are 
$10 for students, $12 for all others. 
Station 10: Battle of the Bands finals. 


Verdun Auditorium: Psychedelic 
Furs, with ex-Duran-er, Andy Taylor. 
Show starts at 7:30 pm, admission’s 
$17.50. (| saw P-Furs last September 
at the very same venue adn | have 
two things to say: the sounds sucks 
and so do the security boys, who 
took away my camera for the show!) 


Tuesday, June 9: 

Club Soda: Empire des Futur Stars, 
semi-finals. See the 2nd. 

Peel Pub: See the 8th. 

Station 10: Nomeansno, see the 6th. 
Tatou: Kenny Wilson, r and b 


Wednesday, June 10: 

Club Soda: Seems like it’s the month 
for record launches... VOT recording 
artists, Weather Permitting, whose 
electro-acoustic sound has been 
compared to the Byrds and REM, 
celebrate the devbut of their first LP, 
Into the Ground... (self-described as 
‘folk rock thrash’). 

Foufounes: CFRM and Krak. (The 
Other Radio Station, soon to go FM, 
but we’re still cooler) present The 
Meatmen from Washington DC, 


featuring Tesco Vee. Not to be con- 
fused with the Meat Puppets. The 
spectacle includes props and stuff, 
should make for a real mad-case 
show. Tickets on sale at Dutchy’s at 
$8, or $1-0 at the door. 

Peel Pub Showbar: See the 3rd. 
Spectrum: Voir presents Dissidenten. 
(22) Whatever it is, it starts at 9 pm. 
Station 10: Almighty Griffens, ex- 
‘This Sad Day. Today and tomorrow: 
Tatou: Jam Night with Jimmy James. 
Wire were one of the first artsy, con- 
ceptual, performance bands, but no 
wimps they, as | have been told taht 
their music is of a most ‘gutwrench- 
ing’ variety. Disappointed a Few 
People open. Should make for an in- 
teresting evening. ; 
Foufounes: 54-40 from Vancouver 
(‘like The Cult meets the Meat Pup- 
pets’) with Sons of the Desert open- 


ing. 
Peel Pub Showbar: Laser, high-tech 
rock and roll, even a light show. 
Today and tomorrow. 

Rising Sun: Blue Monday Jam Ses- 
sion with The House-Rockers. 
Station 10: Molotov Cocktail. See 
Foufounes on the 12th. 


Thursday, June 11: j 
Foufounes: Band of Bob (see Rising 
Sun on the 4th) and new Montreal 


group, Motionless. 

Peel Pub Showbar: Front Runner, 
from T.O. ‘Easy listening new wave.’ 
Up until and including the 14th. 
Rising Sun: Into Animals, alternative 
rock, with another new Montreal 
group, No Man’s Land. 

Secrets: Sons of the Desert launch 
their first record, a 7 song mini LP 
which is 33 1/3 on one side, and 45 
on the other.., A press party for all 
newpaper VIP’s like myself will take 
place from 8 to 9:30 pm, after which 
the party gets rolling. 

Station 10: See the 10th. 

Tatou: The Jimmy James Blues Band, 
up until and including the 13th. 


Friday, June 12: 

Foutounes: Molotov Cocktail, artsy, 
alternative band with three syn- 
thesizers. 

Peel Pub Showbar: See the 11th. 
Rising. Sun: From Congo, Bayembi 
Africa. Today and tomorrow. 
R.O.O.T.S.: Private Eyes. Today and 
tomorrow. 

Spectrum: She”s back by popylar 
demand (?), the lady who looks too 


much like a Barbie Doll to live and 
breathe... Marjo. Today and tomor- 
row, show starts at 9 pm. ~ 

Station 10: Red She Said... alterna- 
tive ... today and tomorrow. 

Tatou: See the 11th. 

L’Usine: Triple bill with Just For 
Mom (more alternative music, not 
too raunchy, wouldn’t want to scare 
Mom away), Fainting in Coils (alter- 
native funk) and Bubble Gum Army 
(ex-Terminal Sunglasses, hopefully 
they still do My Cat Got Run Over 


- By A Bus, their big hit). Show starts 


at 10 pm, admission’s three bucks. 


Saturday, June 13: 

Club Soda: The Bears featuring Ad- 
rian Belew (ex-King Crimson mem- 
ber, you get the picture.) Show’s at 
9:30 pm, tix are $15.50. 

Foufounes: Randy Peters hail from 


the nation’s capital... Nifty name. | 
saw them open for Double Agent 
two and a half.years ago, but they 
are definitely NOT ska. Rock is a 
better description, but bands change 
their-style all the time so don’t take 
my word for it... 

Peel Pub Showbar: See the 11th. 
Rising Sun: See the 12th. 

R.O.0.T.S: See the 12th. 

Spectrum: See the 12th. 

Station 10: See the 12th. 

Tatou: Tell you what, why don’t you 
see the 11th. 

L’Usine: Annual Benefit Party:for the 
magazine L’Oeil Rechargeable, 
based at Foufounes. If you’ve been 
attending the shows they put on all 
winter at the Chic Cabaret, don’t 
disappoint them now, go and give 
generously. 


Sunday, June 14: 
Cafe Campus: 19 piece jazz vocal 
ensembe. Bemol Neuf, open for the 
Michel Bruyere Big Band, a 20 
piece, 1940’s style big band along 
the lines of Duke Ellington and Artie 
Shaw. 

Foufounes: Life Sentence, punk from 
Illinois, and Infamous 
punk from Montreal. 
Peel Pub Showbar: Last night for 
Front Runner, see the 11th. 

Rising Sun: African Beat Sunday with 
Buzanga from Kenya. : 
Secrets: Country rock with 


Hodads. 


the 


Station 10: From Toronto, Change of * 


Heart, Rock. 
Tatou: Into Animals, see Rising Sun 
on the 11th.. 


Monday, June 15: 

Cate Campus: Wire, from England, 
who started off in the late 70's with 
the punk movement, except . that 
they weren’t exactly punk in the SEx 
Pistols sense of the word. Instead, 


Tuesday, June 16: 

Club Soda: Empire de Futur Stars, 
finals, see the 2nd. 

Peel Pub Showbar: See the 15th. 
Station 10: Rude Guru, featuring a 
couple of folk from the now-defunkt 
Sunday Night Comedy team. A band 
that relies a lot on comedy, these 
guys even try their hand at air guitar 
(E. J. Brulé look out!). Music’s mainly 
covers (and hopefully _ rather 
mutilated at that!) 

Tatou: The ever popular Jimmy 
James. 


Wednesday, June 17: 

Peel Pub Showbar: See the 3rd. 
Rising Sun: Matchum and Valse 
Sinistre, music on the outer edges... 
Station 10: Renegade Moose (alter- 


* 


native) and the Vegetables, with a 
name like that, who knows? 
Tatou: Jam night with Jimmy James. 


Thursday, June 18: 

Foufounes: No Man’‘s_ Land, 
Montreal outfit. ‘ 
Peel Pub Showbar: Laser, see the 
T5th, up until and including the 
21st. 

Rising Sun: Dutch Mason Blues 
Band. They play the blues. And 
they're gonna play blues on the 
19th, 20th, and 21st as well... 

Station 10: Landed Immigrant, still 
more alternative. Maybe they sound 
like U2... then again, maybe not. 
Tatou: Front Runner from Toronto. 
Sound familiar? See Peel Pub Show- 
bar on the 11th. They’re at Tatou up 
until and including Saturday. 


new 


Bastards, | 


Friday, June 19th: 

Peel Pub Showbar: See the 18th. 
Rising Sun: See the 18th. 

Station 10: The Hodads. See Secrets 


-on the 14th. Today and tomorrow. 


Tatou: See the 18th. 


Saturday, June 20: 

Club Soda: D.R.1. (Dirty Rotten Im- 
beciles) bring terror and mayhem to 
the Soda at midnight. Admission’s 
$13.50. Not for the faint of heart. 
Foufounes: Swinging Relatives, see 


_ Station 10 on the 7th. 


Rising Sun: See the 18th. 

Peei Pub Showbar: See the 18th. 
Station 10: See the 19th. 

Tatou: See the 18th. 


Sunday, June 21: 

Cate Campus: Sorry folks, no more 
live shgws on Sunday nights until 
September. 

Foufounes: Welcome Home.... from 
Westmount. 

Peel Pub Showbar: Last night for 
Laser. See the 18th. 

Rising Sun: Also last night for the 
Dutch Mason Blues Band. Also see 
th. 18th. 

Secrets: Summer starts at exactly 
10:11. pm_ tonight (oh, comeon, 
would | lie to you about a thing like 
that?) and Weather Permitting will 


take to the.stage at exactly that time, 
complete with all- sorts of wierd 
papan. celebrating... don’t say 1 


didn’t warn you... 

Station 10: Machine Head, and NO 
NO NO they are NOT heavy metal, 
uh, uh, no way. In fact they’re simply 
rock and such, nothing scary, bring 
the family... Today and tomorrow 
Tatou: Rocks of Kildare, Celtic music 
complete with bagpipes. 


Monday, June 22 

Foufounes: From England, The Jazz 
Butcher’ with possibly — Chris 
Houston, ex-Forgotten Rebel. 

Peel Pub Showbar: Jah Cutta and 
the Determination Band, reggae at 
its finest. Call to confirm. Today and 
tomorrow. 

Rising Sun: Blue Monday Jam Ses- 
sion with Paul Arthur and Raisin’ 
Cain. 

Station 10: See the 21st. 


Tuesday, June 23: 
Foufounes: Les Nerfs, winners of the 
Rock en Vol competition that was 


-held at the Spectrum this spring. Also 


Les Parfaits Salauds (which means 
the perfect dirty dogs in translation!). 
Peel Pub Showbar: See the 22nd. 
Station 10: Vee Gates. Who knows. 
Tatou: Three guesses as to who's 
playing tonight... The initials are J. 
J..... Give up? Oh, come on, just 
check who played last week in this 
spot. 


Wednesday, June 24: 
Birthday Quebec! 

Peel Pub Showbar: See. the 3rd. 
Rising Sun: Dixie Band from Haiti. 
Station 10: Letters. From Earth, 
music that runs along the lines of 
soft Pink Floyd with a sax... that’s the 
ticket. Today and tomorrow. 

Tatou: Jam night with Jimmy James. 


Happy 


Thursday, June 25: 

Forum: Paul Simon’s Gracelend 
Tour, featuring musicians Hugh 
Masakela, Ladysmith Black Mam- 
bazo, and special guest Miriam 
Makeba. All that for $22.50. Show 
starts at 8 pm. 

Foufounes: Another Hamilton Band 
(the same city that gave you Teenage 
Head and the Forgotten Rebels): The 
Florida Razors. 

Rising Sun: Jab Jab, featuring J. R: 
from J.R. Express. Jab Jav are an up- 
beat, funky reggae band who had a 
hit a few years ago with ‘Jah Loves 
You.’ Catch them at. Secrets on the 
28th. They play the Sun up until and 
including the 27th. 

Station 10: See the 24th. 

Tatou: Blues, rock with the Stephen 
Barry Band. Today, tomorrow, and 
Saturday. ~ 


Friday, June 26: 

Club Soda: OK, OK | know | said | 
wasn’t going to do any Jazz Festival 
listings, but this is an exception to all 
rules: Lady Day at Emerson's Bar and 
Grill is a musical which pays tribute 
to that great lady of jazz and blues, 
Billie Holiday. The play runs until 
the end of the Jazz Fest, and the ad- 
mission is $15.50 on weeknights and 
$17.50 on weekends. 

Forum: Our very own Bryan Adams, 
that Vancouverite rocker who always 
had more guts than Corey Hart .... 
come to think of it, anyone has more 
guts than Corey Hart... 

Foufounes: The Feelies, says Nor- 
mand from Foufounes, |/They’re 
Great!’ 

Rising Sun: See the 25th. 

Station 10: Future, rock. Today .and 
tomorrow. 

Tatou: See the 25th. 


Saturday, June 27: 

Club Soda: See the 26th. 

Foufounes: The gods of sludgeabilly, : 
Deja Voodoo, plus an out-of-town 
guest, yet to be confirmed. 

Rising Sun: See the 25th. 

Station 10: See the 26th. 

Tatou: See the 25th. 


Sunday, June 28: 

Club Soda: See the 26th. 

Foufounes: The Hex, hard rock. 
Rising Sun: African Beat Sunday with 
Buzanga from Ghana. 

Secrets: Jab Jab. See the Rising Sun 
on the 25th. : 
Station 10 Acid induced weirdness, 
60’s psychedelia in its truest sense, 
mind altering drugs and the Merrik 
Trout Pact.... Today and tomorrow. 


Monday, June 29: 

Club Soda: See the 26th. 

‘Rising Sun: Blue Monday Jam Ses- 
sion -with Paul Arthur and Raisin’ 
Cain. 

Station 10: See the 28th. 


Tuesday, June 30: 

Club Soda: See the 26th. 

Rising Sun: Swinging Relatives, ska 
music,-as The Villains say... 

Station 10: The last record launch for 
the month, The Now (see Peel Pub 
Showbar on the 8th) release> their 
brand new record. 


If you want to put something in 
What's Up, drop us a line at: 

What's Up/Listings 

RearGarde c/o CRSG 

1455 De Maisonneive W. Suite 647 
Montreal, Quebec 

H3G 1M8& 


Centre Son Di ital Sound centre 


IWiGdOiiGiGiGe 


® Sales and rental of compact discs and players. 


® Sale of digital sound systems. 


® Complete line of C.D. accessories. 


2044 METCALFE ® We buy used C.D’s. 


844-8988 
1433 BISHOP NEW RECORDS 
844.7604 US & UK 
IMPORTS MONTREAL'S MOST COMPREHENSIVE C.D. STORE 
USED BOOKS GOOD PRICES 
RECORDS, CD'S USED BOOKS 
CASSETTES ETC 
& COMICS 
6130 Céte St. Luc Rd., 
Montreal, Quebec 
y Lp H3X 2G9 
sp Uitte Tel.: 489-5971 


Ly % 
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WE BUY USED RECORDS, CD'S, 
CASSETTES, BOOKS 


:_ STATION 34 9071 Ste-Catherine W. 
age ETT epee 
+ 
SUNDAY MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY 


1 2 3 6 Happy Hour 
Ray Condo and Ray Condo and daily- 
Quartz Dream Landscape | Dream Landscape his Hardorck his Har-drock 
Goners Goners 2 for 1 
= 12 13 from 3 to 7 


7 


Swinging 
Ralatives 


Battle of the 
Bands Finals 


Nomeansno Almighty Griffens Almighty Griffens Red she Said Red she Said 


17 
Renegade Moose 


14 16 


18 19 20 


Molotov. Cocktail Rude Guru and the Landed Immigrant Hodads Hodads 
Vegetables 
21 a2 23 24 25 26 27 , Get Boce 
Machine Head Machine Head Vee Gates Letters From Letters From Future Future mp 
i 
Earth Earth on Tap 


28 


Merrik Trout Pact 


29 
Merrik Trout Pact 


30 


The Now Record 
Launch 


Monday 


Beer and Tequila 


Information Line — 934-1419 $1.50 


